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THE ROLE OF SPECIAL COURSES IN THE EDUCATIONAL PROCESS
OF AMODERN UNIVERSITY

The article outlines the role of special courses in the system of the educational process of a pedagogical university, which
are aimed at modern requirements for the training of future specialists in the art field. According to the author, the mission
of the University today is impossible to imagine without the key role of cultural development, spirituality, moral and aes-
thetic education of all participants in the educational process. It is determined that among the means of moral and aesthetic
education of modern youth a special place is occupied by such a cultural factor as the author’s (bard’s) song, which carries
true moral and aesthetic values. The essence of the concept of “author’s song” is revealed and the structure and constituent
elements of the special course developed by the author are presented. We tried to determine the levels of development of moral
and aesthetic education in University students using such criteria as.: value-oriented, moral and sensory, activity-oriented
and creative, communicative. The value-oriented criterion includes a range of indicators, covering awareness of the objec-
tive value of a musical work; the nature of value orientations in the field of musical art (namely in the genre of bard s song),
the ability to evaluate a piece of music adequately to its objective value, understanding it as a value that is embedded in
the piece of music by its author and is generally accepted. The main indicators of the moral and sensory criterion are
the ability to emotionally respond to a musical work in accordance with its moral and aesthetic essence, the ability to feel
changes in the emotional structure of a musical work, musical and poetic image; the ability to actively perceive and have
deep moral feelings that are caused by a piece of music during its sounding; depth and stability of moral and aesthetic feel-
ings caused by the music works. The activity-oriented and creative criterion of moral and aesthetic education of students was
characterized by the desire for self-expression in musical and poetic works, ability to perform activity; the active character
of performing activity. Indicators of the communicative criterion were: moral and ethical relations of students among them-
selves and the relationship between teachers and students; humanism in the conditions of joint activity; spiritual communi-
cation based on passion for joint creative activities.
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(CTATTIO IOJAHO MOBOIO OPHUTiHATY)

The issue of moral and aesthetic education of modern youth today is being voiced more and more frequently
in Ukrainian society, since it becomes clear that the main prerequisite for overcoming the political, economic and
sociocultural crisis is definitely the spiritual state of society, the degree of moral and aesthetic education of each
individual.

The issue of moral and aesthetic education belongs to the category of global problems of civilization. It has been
relevant in all historical epochs, but now the need for its positive solution is increasing immeasurably. This is pri-
marily due to the changes in social, economic, political, cultural conditions of human life. In this case, if the school
lays the foundations of intellectual culture of people, the University deploys them to the infinity of independent
formation and asserts the role of a strategic resource for civilizational development. With the advent of university
education, a new page was opened in the intellectual life of man and society. And today universities are the central
institutions of economic, political and socio-cultural life of society, in which scientific knowledge and scientific
schools are concentrated, new standards of economic and political development, models of intercultural communi-
cation are developed, culture and creativity of humanistic, free-thinking nature find refuge [6, p. 3].

Understanding of the role of university education is impossible without the key role of cultural development,
spirituality, moral and aesthetic education of all participants in the educational process.

The aim of the article is to determine effective means of moral and aesthetic education of student youth in the
process of studying at the university.

The discussion of various issues concerning the mission of the University is the point of interest in the works of
V. Andrushchenko, D. Bell, F. Baranivskyy, V. Bakhrushyn, V. von Humboldt, P. Drucker, D. Henry Newman, V. Ke-
buladze, V. Kremen, M. Moiseiev, Kh. Ortega-i-Gasset, W. Povzun, M. Porter, M. Castells, E. Toffler, and others.

It is known that the general purpose of moral and aesthetic education is the formation of a socially active, human-
istically oriented personality, which is guided by universal (honor, conscience, human dignity, social justice) and
cultural and national (diligence, charity, love of freedom, etc.) values [3].

Modern university education should control the process of students’ socialization rather than state the numerous
natural facts that negatively affect young people. To manage the educational process means not only to improve the
inherent nature of man, but, first of all, to form in them the need for constant self-development and self-realization
of spiritual forces, because it is student age (18—23) when almost the most intense metamorphoses in moral and
aesthetic personality take place [1, p. 27].

The analysis of scientific works on the problem of research makes it possible to define moral and aesthetic edu-
cation as the education of high aesthetic culture in combination with the formation of high ideological and moral
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qualities of the individual. It is preparation for the creation of values according to the laws of beauty. M. Kasianenko
determines the following basic levels of moral and aesthetic culture of the individual:

1) moral and aesthetic perception, positive evaluations; low interest in aesthetic values and aesthetic activities,
as well as low knowledge in the field of art and culture (low level);

2) the ability to reveal the content and means of aesthetic values, the presence of a certain system of knowledge
in the field of art (basic level);

3) mastering art in at least one of its branches, the ability to give moral and aesthetic assessments and promote
values (intermediate level);

4) high moral and aesthetic culture, i.e. profound knowledge in the field of art and culture, propensity for creative
activity and its implementation, beauty as one of the assessments of the human (high level) [4, p. 149].

In terms of University education, moral and aesthetic education is carried out, on the one hand, in the process
of the main types of educational activities, and on the other — through the organization of cultural and artistic work.

Among the means of moral and aesthetic education of modern youth a special place is occupied by such a cul-
tural factor as the author’s (bard’s) song, which carries true moral and aesthetic values allowing young people to
enrich themselves spiritually and intellectually, to improve their cultural level, to learn communicating based on the
parity of participants of joint activity. Arising in the early 50°s of the twentieth century, a truly author’s (bard’s) song
has been tested over time and today, in the 21st century, it again raises the issues of eternal good and evil, honor and
dishonor, friendship and betrayal. All these questions are relevant today, and today’s youth are looking for answers.

The author’s song is one of the types of world minstrel culture, which is based on centuries-old artistic and
everyday traditions. This is its great advantage over modern forms of mass culture, pop culture and other areas of
youth culture. It appeared in Soviet culture in the 1950s, when there were changes in society with great hopes for a
bright future, and today it is widespread in post-Soviet countries, as well as in Poland, Germany and other European
countries. According to the definition of the Ukrainian music encyclopedia, the author’s song is defined as a genre of
urban mass culture, in which the author of music and poems sings his own songs to guitar accompaniment [5, p. 27].

The phenomenon, which today we called an author’s song, is in fact the genre from which the history of ancient
European poetry began — personal lyricism. The word “lyrics” translated from ancient Greek means “that which is
sung to the accompaniment of the lyre” [5, p. 27]. Only later did the song lose its melody and begin to be recited.
The new European poetry is also closely connected with the song: vagrant students sang their Latin works on the
roads of Europe, the songs of the Knights of the Troubadours were sung in Provencal, those of the Troubadours —
in French, those of the Minnesingers — in German. The author’s song was a link between folk and written lyrics in
other nations, including Ukrainians. The combination of melody with words emphasized its poetic meaning, made
it possible to more deeply and easily perceive the essence of the work performed in this way, to emphasize what
the author wanted to emphasize, to combine words with a certain mood and feelings, to emotionally reproduce the
author’s perception of the world.

The author’s song differs from other songs (for example, from a pop one) in that the main thing in it is the text,
not the melody, mostly simple and rather chamber, designed for a small audience, where listeners are first of all
participants in poetic action, where they listen to words, thoughts, unraveling ideas disguised by poetic images and
allegories.

That is why this genre gained popularity in the conditions of the Soviet ideological reality, when official poetry
professed lies and falsehoods. The author’s song flourished at the end of the so-called “Khrushchev’s thaw”. At that
time, exposing the cult of Stalin’s personality contributed to the emergence and spread of free thought, especially
among young people who did not want to put up with the established hypocrisy, who sought the truth of life and feel-
ings. The author’s song was about the fact that official sources of information, official poetry and art were silenced
or lied about. It filled gaps, quenched the hunger for information, and brought the truth to people everywhere where
information for the people was strictly dosed and censored, where there was no freedom of speech [5, p. 28].

As mentioned above, the author’s song is a syncretic art: the author writes poems, writes music to them and
performs them himself. This unity of words, melody and performance, which belongs to one person, is the main
indicator of the author’s song.

Since in the genre of author’s song performing skills are not of paramount importance, it contributes to the fact
that the performer of these songs can be anyone, so they do not require special training, and the teacher can only
attract students’ attention to the poetic word.

One of the features of the author’s song is its genuine sincerity, trust in the listener, conversation about important
issues that are clear to everyone. It was born for thinking people and became a counteraction to entertaining pop
song, soulless art, imitation of feelings.

Undoubtedly, the moral and aesthetic values, which this author’s song is based on, are of great importance for
upbringing the personality of modern youth, for its formation and in general, for life. It is known that the leading
role in the moral and aesthetic life of the individual is played by moral consciousness, because without mastering
the moral experience of society and its individual members, successful self-orientation in the world of moral values
is impossible.

Moral consciousness is manifested in the stability of beliefs and fidelity to their ideals, in the adequacy of under-
standing and evaluating others and themselves, in the depth of respect and fair demands on others and themselves, in
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the independence and correctness of decisions, the sequence of voluntary actions, moral reliability, ability to resist
internal impulses, in the ability to take into account external circumstances, to rise above them reasonably [2, p. 13].

Morality is not inherent in the individual since birth as something immutable, it is born and developing in the
process of socialization and individualization. At the same time, the degree of moral maturity can range from “pas-
sive obedience to active citizenship, from wordless compassion to selfless altruism, from elementary decency to
courageous nobility” [3].

In the process of introducing the best examples of sung poetry to students it was shown that some students con-
sider the author’s song outdated, which does not correspond to modernity. In view of this, a “round table” was held
with students on the role of author’s (bard’s) song and modern pop culture in the spiritual development of the indi-
vidual. During the discussion, the participants came to the conclusion that modern pop culture belongs to the sphere
of show business, which, most often, is indifferent to the quality of its product, and is primarily focused on material
profits. In contrast, the author’s (bard’s) song raises eternal questions that do not lose their significance over time.

In our practical work we tried to determine the levels of development of moral and aesthetic education in Uni-
versity students using such criteria as: value-oriented, moral and sensory, activity-oriented and creative, commu-
nicative.

Thus, the value-oriented criterion includes a range of indicators, covering awareness of the objective value of
a musical work; the nature of value orientations in the field of musical art (namely in the genre of bard’s song); the
ability to evaluate a piece of music adequately to its objective value, understanding it as a value that is embedded
in the piece of music by its author and is generally accepted. This criterion is closely related to the availability of
knowledge, awareness in the field of music. In addition, to evaluate a piece of music and musical style, it is neces-
sary to be able to compare it with others, and this requires first of all certain knowledge. In addition, evaluation is
a creative process, especially when it comes to art. In this process, the artistic and aesthetic taste of the individual,
their worldview, moral beliefs and, of course, value orientations are manifested and play a role.

We understand “value orientation” as a relatively stable system of fixed attitudes produced as a result of the
development in a person of the objectification ability, which is based on emotions, knowledge, beliefs, abilities,
interests and other internal qualities of the individual. The formation of value orientations contributes to the process
of personal development as a whole. As one of the elements of personality structure, they play a crucial role not only
in the regulation of behavior, but also in the formation of beliefs, worldview, way of life, especially at the stage of
formation of professional work in adolescence [1, p. 28].

The main indicators of the moral and sensory criterion are the ability to emotionally respond to a musical work
in accordance with its moral and aesthetic essence; the ability to feel changes in the emotional structure of a musical
work, musical and poetic image; the ability to actively perceive and have deep moral feelings that are caused by a
piece of music during its sounding; depth and stability of moral and aesthetic feelings caused by the music works.

The activity-oriented and creative criterion of moral and aesthetic education of students was characterized by the
desire for self-expression in musical and poetic works; ability to perform activity; the active character of performing
activity.

Indicators of the communicative criterion were: moral and ethical relations of students among themselves and
the relationship between teachers and students; humanism in the conditions of joint activity, spiritual communica-
tion based on passion for joint creative activities.

Based on the determined criteria and indicators, three levels of development of moral and aesthetic education
in students were identified: sufficient, medium and low. After diagnosing the level of students’ moral and aesthetic
education according to these criteria, it was determined that only 6.5% of respondents are at a sufficient level, the
average level of development of moral and aesthetic education showed 45.5% of students and 48% - low. Given that
the future of our state will depend on the moral and aesthetic education and spirituality of modern youth tomorrow,
it is necessary to recognize that this level of formation of moral and aesthetic education is insufficient.

Therefore, we focused our efforts on the process of involving students in the genre of author’s song and devel-
oped a special course “Peculiarities of performing author’s (bard’s) song”, which was introduced into the educa-
tional process of the State Institution “South Ukrainian National Pedagogical University named after K.D. Ush-
ynsky”. As part of the special course, students have the opportunity not only to learn the history of this genre of
musical art, which, as practice has shown, most students are not familiar with, but also to acquire new knowledge
in creating their own works in such genre of music as author’s (bard’s) song. The aim of the course is to create
real conditions for self-realization, self-creation, self-orientation of student youth in the process of performing the
author’s (bard’s) song.

The themes of the special course reveal the characteristics of the author’s song, which carries true moral and
aesthetic values, that will allow young people to get rich spiritually and intellectually, improve their cultural level,
learn to communicate based on the parity of participants of this joint activity.

The content of the theoretical part included the following topics: “Author’s song as a form of social conscious-
ness”, “Stylistic features of the author’s song”, “Civic orientation in the author’s song”, “Theme of war in the
author’s song”, etc.

Also, the development of studentss moral and aesthetic education was significantly facilitated by the creation
of a discussion club “Camerton” and the organization of its work (script development, debates, thematic evenings,
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meetings with representatives of author’s song clubs). The work of the club was focused on active communication
with students, the development of their ability to assess socio-moral phenomena, aesthetic values of musical art,
both in the field of author’s song and in the genre of modern pop music. We tried to avoid using clichés and lec-
ture-like monologues, but to teach instead the art of argumentation and counterargumentation, to form the ability
to correctly reject the unaccepted point of view, to defend spiritual and moral ideals and values. Particular attention
was paid to acquainting students with bard’s song festivals and involving students in these events. Thus, students
heard about the Ukrainian International Festivals of Author’s and Singing Poetry “Bulat” (Sumy), “March Cat”
(Zaporizhia), “Island” (Kyiv), “Singing Sails” (Dnipro). The European bard movement was represented by the Pol-
ish International Bard Festival OPPA. This non-profit festival has been widely known in Poland since 1978. Since
2005, it has been called the All-Polish Festival of Author’s Song. The main award of the festival is the Jonas Kofta
Prize, which gives the winner the opportunity to record and promote their own CD.

Thus, after the conducted work, positive changes were found in all indicators of students’ moral and aesthetic edu-
cation: at the beginning of the experiment 7% of respondents demonstrated a sufficient level of formation of moral
and aesthetic education, after the work their number increased to 14%, i.e. the increase of sufficient level is by 7%; the
medium level was 62% and became 45%, respectively decreased by 17%; a low level of students’ moral and aesthetic
education at the beginning of the experiment was 48%, and after the work it was 24%, i.e. it decreased by 24%, which
confirms the effectiveness of the proposed ways to form the moral and aesthetic education of university students.

Conclusions. Individuals, for whom morality is the basis of all their life, are characterized as “moral” individ-
uals. The main features of their consciousness are conscience and duty, the presence of which ensures the devel-
opment of such basic features as honesty with all its nuances, humanity, honor, dignity. All these personality traits
are most intensively formed in adolescence. It is in the author’s (bard’s) song that the intonations of goodness,
humanism, feelings of friendship and trust sound in full. Involvement of student youth in studying the special course
“Peculiarities of performing the author’s (bard’s) song” promotes students’ self-realization, allows them to raise
their cultural level, to enrich themselves spiritually and intellectually. In this aspect, the activity-oriented approach
acquires special significance in the organization of students’ life in the conditions of a modern university, it helps
create a microenvironment in which kindness, sincerity, benevolence, psychological and comfortable system will
be formed when doing your favorite business, through humanization of interpersonal relations, in which a person
will feel themselves significant, protected, without which their development and self-development is impossible.
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Toposrcanxina O. IO. Ponb cneykypcie 6 océimnbomy npoyeci cyvacnozo ynieepcunienty

Y ecmammi eusnaueno ponv cneyxypcis y cucmemi 0c8imub020 npoyecy nedazo2iyHo2o yHigepcumemy, AKi CAPAMOBAHI HA
cyuacHi eumou 00 ni02omoeKu Maubymuix gaxieyie mucmeywvko2o npoginio. Ha dymxy asmopa, Miciio yrieepcumemy cbo-
200HT HEMOJICTIUBO YABUMU 6e3 KNI0UO080T POl KYIbMYPHO20 PO3GUMKY, OYXOGHOCH A MOPANbHO-eCTNeMUUHOT 6UX08AHOCTI
6CIX YUACHUKIB 0C8IMHbO20 npoyecy. Busnaueno, wo ceped 3acobie mopanvHo-ecmemuyHo20 8UX08AHHS CYUACHOI MONOOI
ocobauge micye nocioae maxkuil KyiomypHUull YUHHUK AK A8MOpcobKa (6apoiecvka) nicHs, AKa Hece 8 c00i CNPABX#CHI MOPATbHI
i ecmemuuni yinnocmi. Po3xpumo cymuicms HOHAMM «A8MOPCLKA NICHA» MA NPeOCmAsieHo CIMPYKMypy ma cKiaoosi
enemenmuy po3pooneHo20 asmopom cneykypcy. Busnaveno pieni po3eumxy MopanvbHo-ecmemuunoi guxoeanocmi 3000y6a-
yig euuoi 0CimMuU 3a OONOMO20I0 MAKUX Kpumepiis, Ak Om. YIHHICHO-OPIEHMAYIUHUL, MOPATbHO-NOYYMMEBUL, OislbHIC-
HO-MEopyull, KoMyHikamugHuu. LlinnicHo-opienmayitinuti Kpumepiti 6KIIOYAE 8 cebe Yinull cCneKmp NoKA3HUKI8, ceped AKUX
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VCBIOOMIEHHSl 06 €EKMUSHOT YIHHOCMI MY3UYHO20 MEOPY; XAPAKMED YIHHICHUX OPIEHMAYill 6 2ay3i My3UuHO20 MUCMEYMEa
(came 6 arcanpi 6apdiscvroi nicui); 30amuicmv OYIHIOBAMU MY3UUHUL MBIP A0EKBAMHO 00 U020 00 cKMUGHOI YiHHOCMI,
PO3yMitouy nio Hero MAKy YiHHICMb, AKA 3AKAA0eHA 8 OGHULL MY3UYHUL MBIP 11020 ABMOPOM i € 3a2aNbHO8U3HAHO00. OCHOBHU-
MU NOKAHUKAMU MOPATbHO-NOYYMMEBO20 KPUMEDIIO 8USHAYEHO 30AMHICMb 00 eMOYIliHO20 peazy8ants Ha My3UYHUL MEIp
A0EeK8aAMHO 00 1020 MOPANbHO-ECMEMUYHOL CYMHOCMI;, BMIHHS 8I04Y8AMU 3MIHU 8 eMOYIUHIT CIPYKMYPI MY3UUHO20 MEOPY,
MY3UYHO-ROEMUYHO20 00paA3y; 30aMHICIb 00 AKMUBHO20 CNPULMAHHA MA MUOOKUX MOPATbHUX NOYYMMIE, AKi GUKIUKAHI
MY3UYHUM MBOPOM YAPOOOBNHC 11020 36YUAHHA, 2AUOUHA | CIIUKICMb MOPATbHO-eCIMEMUYHUX NOYYMMIB8, BUKIUKAHUX NPO-
cnyxanumu meopamu. [ianoHicHo-mEopyull Kpumepii MOpailbHO-eCMemUYHOI 8UX08AHOCMI CIYOeHMi8 XapaKkmepu3yeascs
NPacHEeHHAM 00 CAMOBUPAICEHHS 8 MY3UYHO-NOCMUYHIN MEOPUOCHI, 30aMHICMIO 00 BUKOHABCHLKOI OisIbHOCTI; AKMUGHIC-
mio 8UKOHABCHLKOT distibHocmi. [IoKa3HUKAMU KOMYHIKAMUBHOLO KPUMEDII0 BUCHYRUTU. MOPATbHO-EMUYHI 63AEMOBIOHOCUHU
CMyOeHmig Misc cob00 ma 63aEMOBIOHOCUHU MIC BUKIAOAUAMYU MA CITYOeHMAMU, 2YMAHI3M 8 YMO8AX CHibHOI OIsTbHOCMI,
0yX08He CNINKYB8AHHS HA OCHOBI 3AXONJIEHHS CYMICHOTI0 MBOPU0I0 JiSNbHICMIO.

Kniouogi cnosa: mopanvho-ecmemuune 6Uxo8anis, yHisepcumem, CnyO0eHmcbka Moio0b, agmopcovka (6apoiecoka) nichs,
cheykypc.
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I'pebenux T. B.

AHAJII3 CYTHOCTI PEHOMEHY MEJIAKYJIbBTYPU OCOBUCTOCTI
B HAYKOBOMY JUCKYPCI

Ha ocnosi ananisy nedazoeiuHux ma coyianbHO-NCUXOLO0IYHUX OOCTIONHCEHb Y CINAMMI PO32TAHYIO NOHAMMA «MediaKyib-
mypay AK 00HY 3 HAUBANCTUBIUIUX XAPAKMEPUCMUK OCOOUCTNOCTNI 8 CYYACHOMY C8imi. AKmyanbHicmb memu 3yMO8NeHd CMpim-
KUM PO3GUMKOM CYYACHUX MeOIamexXHON02ii Ma 30LIbUEeHHIM GNIAUSY Medianpocmopy Ha NPoQecitiny OLLIbHICMb BUKIA0AYIE
3aknadie euuoi ocgimu. OBOIPYHMOBAHO, WO eheKmugHicmy JisbHOCMI ocobucmocmi 6 iHghopmayitinomy cycnitbemsi bes-
nocepeoHvo 3anedxcums 6i0 pieHa ii mediakynomypu. OKpecieHO 3HAUeHHS OCHOGHUX NOHAMb chepu Mediaocsimu, a came:
Mediaobiznanicmo, MediazpamomHuicms, MediaKoMNemeHmHiCmy, MediaKyIbmypad, Wo 4acmo GUKOPUCOSYIOMbCS 8 HAYKOGIl
Jimepamypi ik MOMONCHI 60 63AEMO3AMIHHI.

Y npoyeci 0ocaidoicennsn ecmanogneno, uwo mediakyibmypa — ye 6iOHOCHO HO8e NOHAMMIA, AKOMY 671ACMUBE OANEKO He EOUHe
susHauenHs. [lpedcmaeneno pisui achekmu mpaxKmy@anHsa NOHAMM «MediaKyIbmypa 0coOUCMOCMIy 8 HAYKOSIll Aimepamypi:
SIK CYKYNHICMb KOMnemeHmnocmet, nompeo, yiHHocmetl 0coOUCmocmi; K nesHutl pigetdb ii po36umky; sk HeoOXione cmpyk-
MypHe YMEOPeHHsl 0COOUCTNOCMI; K CKAAOHUK 3A2abHOI KYIbNypu ma iH.

Busnauerno cymuicme nowamms «mediaxkynemypa ocooucmocmiy, AKiil 1acmuea CYKynHICIb 3HAHb Wo00 0cobaugocmel
DopMyBaHHA NOTIMUYHUX MA COYIOKYIbMYPHUX ACNEKMI8 CYUdACHO20 Medianpocmopy, emudHux ma npagosux Hopm npoge-
CIUHOT QISLILHOCMI 8 HbOMY; HABUYOK eeKMUsH020 OPIEHMYBAHHS 8 Medlanpocmopi, nepedaui MediaKyabmypHux yiHHoCcmeu
Ma camosupasiceHts 3a 00NOM0o20i0 Mediazacoois.

3’sacosano, ujo po3gumox mediaKyibmypu ocobucmocni nepeddavac opmysaHHs HOBUX KoMHenmeHmHocmeltl, Wo 8i0Nogi-
oaromy 3a MEOPYULL NOULYK, BUKOPUCIANHS MA CIMBOPeHHs Mediainghopmayii, YeniuiHy KoMyHikayito 8 medianpocmopi, Kkpea-
mMueHe MUCIeHHA ma iH.

Knrouosi cnosa: xynemypa, media, mediaocsima, mediakyiomypda, MeoiaKyibmypa ocooucmocmi, iHgopmayiite cycniio-
cmeo.

CyuacHi JMHaMI4HI 3MiHH B COIIaJIbBHO-€KOHOMIYHUX Ta CyCHIJIbHO-TIOITHYHHUX TpoIiecax, 30UIbIICHHS BHKO-
PHUCTaHHS HOBUX 1H(OPMAIIHHO-KOMYHIKAIIIHHAX TEXHOJIOTIH B MOBCAKICHHOMY JKUTTI, TIepeXia Mo iHpopmaIiii-
HOTO CYCITUTBCTBA, MPUIIBUAIIEHE CTBOPEHHS IU(POBOTO OCBITHLOTO MPOCTOPY, MOBCIOIHE BUKOPUCTAHHS Melia K
3aco0y AUCTaHIiIHOI Ta HeopMaTbHOT OCBITH CTaIN HOBUMH BUKIHKaMU X XI-To cTOMITTS 1 copMyBaim moTpedy
PO3BUTKY MEIiaKyJIbTypH B YKPaiHCBKOMY CyCIUIBCTBI.

MeniaocBiTa SIK OCBITHIH HampsM, IO CHPSIMOBAaHUH, 37€01IbIIOT0, HA (JOPMYBAHHS Ta PO3BUTOK MENiaKyJlb-
TYpHU B CYCILUIBCTBI, IOIIMPEHA B O1IBIIOCTI JEMOKPATUYHUX KPaiH CBIiTY, BOHA BBAKAETHCS TOKA3HUKOM peaizarii
OCHOBHUX T'POMASIHCHKHX MpaB. KpiM Toro, BUMOTH pUHKY Mpalli 010 KOHKYPEHTO3AaTHOCTI (haxiBI[iB MOCTIIHO
HiJABUIIYIOTHCS, aKTYalli3y€ThCs HAsIBHICTh KOMIETEHTHOCTEH, 1110 OB’ A3aH1 3 PO3BUHEHOI MEJIaKyJIbTyPOI0 0CO-
OHCTOCTI, a caMe:

* pO3yMIiHHS BaXJIMBOCTI MEJIaTEXHOJIOTIN Ta MeIia3aco0iB, sIKi MOXYTh MiATPUMYBAaTH KOMYHIKAIIif0, TBOP-
YiCTh Ta IHHOBAIIHHUN TIONTYK B TIpOQeCiiHii MisSITBHOCTI;

*  YCBIJIOMJICHHSI MO>KJIMBOCTEH, 0OMEKeHb, HACIIKIB Ta PU3HKIB, IO TIOB’I3aH1 3 MEAIalIpOCTOPOM Y MpoIIeci
podecifHOro PO3BHUTKY;

* PO3YMIHHA 3arajbHUX MPUHIMIIIB, MEXaHI3MiB 1 JIOTiKH, IIIO0 MICTATHCS B OCHOBI CY4acHOI MEIiaKyIbTypH
CcoLiyMy;
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