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The technique of diagnostics of students' emotional sphere is described. It is marked that it is necessary to apply the follow-
ing methods: analysis of documentation, experience of teachers; observation, questioning, testing, conversations with students,
teachers. A set of methods for studying the level of formation of students' emotional sphere formation was selected: the technique
of diagnostics of emotional intelligence by M. Manoylova — MEI, N. Hall test for determination of the level of emotional intel-
ligence, questionnaire of Emin S. Lusin, test of emotional competence by 1. Yusupov, diagnostics of interpersonal relationships
by T. Leary, the method of measuring the anxiety level by J. Taylor, the method of B. Dodonov « What experiences do I prefer».

1t is concluded that the formation of the emotional sphere of the student should be one of the tasks of professional training
and institutions of higher education should stimulate the development of the emotional sphere of future medical workers.

Key words: emotional sphere, student, professional training, higher education medical institution, diagnostic methods
and techniques, educational activity.
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THHOBAIIMHI METOAU BOKAJIBHOTO HABUAHHS TA IXHA POJIb
Y ®OPMYBAHHI BUKOHABCbBKUX HABHUYOK CTYJAEHTA-BOKAJIICTA

s popmyeans UKOHABCHKUX HABUUOK CYYACHO20 CHYOEHMA-80KANICIA BeNUKe 3HAYEHHs MAMb [HHOBAYIIHI Memoou
Hasuanns. OOnum i3 Hatieghexmusniwux € memoo [oco Ecminn, sxuii cKaadaemvcs 3 mpbox OCHOSHUX PO3OINI6: mexHiuna
MaiicmepHicmb, apmUCmMuyHa Malcmepricms ma Maeis uKoHanHA. 1i KoHyenyis cnupaemocs Ha 3HAHHA | 0emanbhe nosc-
HEHHSL NONOJICEHb, NOB SI3AHUX 3 pOOOMOI0 2010c08020 anapamy. Came makuil nioxio 0onomic asmopy yici memoouxKu 3po3ymi-
mu, AKOK NOBUHHA OYMU cucmema enpas, aka 6 003801UNA He Jule NOKPAWUMY C80i BOKANbHI HABUYKU, aie Ui 3a0e3nedumu
cieieny ma 36epedsicenns 2onocy. [xco Ecminn cmeopuna cxemu, 3a80aKu AKUM CRigax ompumyeds Ou MOXCIUBICMb 0emaibHO
Konmponosamu ceiil cnig. Lleti winsx npusie it 00 po3ymMiHHs M020, K MONCHA 600CKOHAIUMU MeMOOU N0 NOKPAUYEHHIO SIKOCII
20710¢Y, 30IMbUIEHHIO BOKATILHUX MOJICIUSOCEl, 3a0e3neuumu oxopoHy eonocy. He menw eazomoro € memoouxa Cema Pir-
rca, KA NOA2AE 8 MOMY, W0 CNi6 NOGUHeH 6a3y8amucs Ha OCHOBI PO3MOBHO20 2010Cy. Y c80ill Memooduyi nedaeoe 3a3Hauae
8AXHCIUBICM CNIBY 8 PI3HUX MY3UUHUX HcaHpax. OCHOBY 11020 MeMOOUKYU CIMAHOGIAMNb 80KAIbHI 6NpABU HA PO3BUMOK MEeXHIKU
B0100IHHSL 2010COBUM ANAPAMOM, POIWUPEHHS 0IANA30HY 60KANICIMA MA MEXHIKU NIAGH020 nepexody midic pezicmpamu. 1ono-
BHUM elleMeHMOM Y npoyeci cnigy nedazoz 66alcae 6I0MBOPEHHsL NEBHO20 eMOYIIHO20 00PA3Y KOMNO3UYIL, npu4woMy He auute 3a
00NOMO2010 2010CY, A Ul BUKOPUCHOBYIOUU AKMOPCLKY MatcmepHicms. [locums Mon000i0, npome eg)eKmugHo0 € WKOA Pi3HO-
arcanposoeo soxary ImproviNation Ipunu []yxanosoi, sxa basyemvcs na ioei 00 cOHanHsL Pi3HUX HCAHPI6 MA CTUNIG BUKOHAHTS,
MAKux sk non, 0xca3, onepa, Gorvkaop, gospel, panx, pox, pok-H-poi, KAHMPI, COYI, 8 EOUHY MEMOOUKY BOKATLHOLO HAGUAHHSL.
3micm ii nonsieae 6 3MiuY8anHi PIsHOMAHIMHUX CIMUNIE MA NOCOHAHHT MAKCUMATLHOT KITbKOCME MY3uyHux dcaupie. Ocnoena
yeaza npuoiiemvcs pooomi Had NPABUTLHUM OUXAHHAM, B0OKATLHOK MOYKOI0, 3 €OHAHHAM pe2icmpis, B0KANbHUMY NPULloMA-
MU, CIMBOPEHHIO BOKAILHOI 0COOUCMOCT, 8]IACHO20 VHIKAIbHO2O 38YUAHHA, CBOEL HENOBMOPHOI MAHEPU, MAKCUMATLHOMY PO3-
KpUmmio HAtACKpAGIuUX CHOPIH 6OKAILHO20 ANApAmy ma 0CooUCmocmi 3a2aiom.

Knrouosi cnosa: 6ukoHascvki HAGUUKL, CIMYOeHN-BOKANIC, IHHOBAYIIHI MEMOOU BOKAIbHO20 HAGUAHHSL.

CporonHi, Ha XBWIII MOIYJSIPHOCTI PI3HOMAHITHUX TEJEIIOY, IICEHHUX KOHKYPCIB Ta ()eCTUBAIIB, CIIOCTEpira-
€TBCS Oa)KaHHS MOJIOJIX BUKOHABIIIB CTAaTH 3HAMEHUTHMH apTHcTaMu. CamMme ToMy BOHH 3BEpPTAIOTHCS IO TIEIaroriB,
3a3BUYall BIJIOMHX BOKAJBHHX IIKLJI, SKi OPTaHI30BaHI apTUCTaMH, 3ipKaMHu II0y-0i3Hecy B HaJlii, M0 iXHS TMOITy-
JISIPHICTh, COJIITHICT OPraHi30BaHUX HUMH IIKIJ YU TPOCKTIB 3MOXKYTh HaJlaTW BUKOHABISIM HEOOX1/IHI IPAKTHYHI
HABUYKH SIK y BOKaJIbHIM IMiITOTOBII, TaK 1 y CIICHIYHIH MOBeMiHII. BOHM crToiBarOThCs, IO TaKi 3aHATTS HE MPH-
HECYTh HIiSKOI IIKOJIM 1X 1€ 30BCIM CIIA0KUM Ta HE OKPIiIuIMM ronocam. Ta i cami memarory 3a3Bu4ai Jemo Majo
YCBIJJOMJICHI B TOMY, SIK TIO3HAYaThCsI 3alIPOIIOHOBAHI HUMM METOAMKH CIiBY HAa MaifOyTHbOMY IXHIX IiJIONIYHUX.
OxpiM mpobem, OB’ SI3aHUX 13 ICUXOJIOTTYHUMU MOPYIIECHHAMH, SIKi 9aCTO 3yCTPIUaOThCsS y MOJIOAUX BUKOHABIIIB,
MaJIO XTO 3aHEMOKOEHU TEXHIKOI0 BUKOHAHHS, sika a00 Oy/ie B MOJaIbIIOMY BIOCKOHAIIOBATUCS, 00 MOXKE MPUHE-
CTH MHUTTEBHH YCIIiX, a B MOAATBIIOMY IIPU3BEIIE 10 HETIOMPABHUX HACIIKIB.

Mnethest Ipo yske BasKITMBHIA CKITaHHK — TEXHIKY crIiBy. HerpaBuiibHe BUKOPHCTAHHS, BE/TMKI HABAHTAKCHHS,
TICHXOJIOTIYHI 32)KMMH 1 6arato iHIIOr0 MaroTh BJIACTHUBICTH 3HOIIYBATH armapaT BOKAJICTa, a B IEIKHX BHIAIKaX
1 HaBiTh pyHHYBaTH HOro. YciM, 3BICHO K, 3p03yMIJIO, 11O BaXKJIMBO BPaxOBYBAaTH BIK CITiBaka, OyJI0BY Ta 0COOIH-
BOCTI JIFOJICBKOTO OpraHi3my. [IpoTe 6araro nenaroris BiAMMTOBXYOTHCS BiJl TOTO, IO B JIFOJMHI BiJ] CAMOTO TIOYATKY
BCE 3aKJIa/ICHO MPAaBWIBHO. TakoXk Jaeko He BCi 3 HUX 3HAIOTH, SIK TPAMOTHO BUKOPHCTOBYBAaTH BOKAJIFHHH amapar,
e 1 sIK HI0ro BKITIOYATH, 32 PAXyHOK YOTO 3 SIBISETHCS B CIIBAIOYOI JIFOMUHM BiTIyTTs 00 €MHOTO rosocy. [Hmmmvun
CJIOBaMH, 32 PaXyHOK SKHX JIi peCcypcH JIFOICKKOTO OpraHi3My 37aTHi BiIKpUBATH CBOT MAKCUMAJIbHI MOXKITMBOCTI.

Harenep BapTo BH3HATH, IO Cepe]l BEIMKOTO PI3HOMAHITTS BOKANBHHUX IIKLT 1 MiAXOAIB HAWOUIBIIOTO YCIiXy
JIOCATAIOTH Ti, KOTP1 y CBOIH OCHOBI CITUPAIOTHCS HA PO3YMiHHS aHATOMIT JIIOMHY Ta 3AaTHI OB S3aTH 11 31 3ByKO-
BHU00YBaHHSIM. BijIbIll TOro, 1esAKi BOKaJIICTH HE MOXKYTh MOSCHUTH cielM(iKy CBOr0 BUKOHAHHS caMe 3 TeXHIYHO1
ToukH 30py. Tak, HaNpHKIIaj, Po3MOBa PO Te, 3 PAXYHOK YOT0 BOHH pooIATH PO3ILETICHHS 3B ’s130K 200 sIK Jocs-
rafoTh BHCOKOTO OIIEPTOTO 3BYKY, HE 3HAXOMUTD BIAIIOBI/I 1 HABITH IPOCTOr0 pO3yMiHHsL. Lle CBITYHUTE PO 3HEBAXK-
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JIUBE CTABJICHHS JIO IIbOTO ACTEKTy CHIBY a00 PO HE3HAHHS Y HE3pO3yMijie BIHOIICHHS IO TEXHIYHOI CTOPOHH
TTUTAHHS.

AHari3 HayKoBOI JIiTepaTypy J03BOJISIE KOHCTATyBaTH HAsIBHICT CYNIEPEIHOCTEH Mk MOTpedoIo y opMyBaHHI
BHKOHABCHKHUX HAaBHYOK CTYACHTIB-BOKAJICTIB Yy Mpoleci mpodeciiiHoi AiSIpHOCTI i HeIOCTaTHROIO OOTPYHTOBA-
HICTIO TEOPETHKO-METOIOJIOTIYHIX OCHOB 3a3Ha4eHOI poOOTH.

HocnipkeHHs (peHOMEHa BUKOHABCHKUX HABMYOK BOKAJICTA Ta MONIYK LUIAXIB 1X PO3BUTKY Oy NMPOBEICHI
OaraTbMa BUEHUMH Ta TelaroraMu, 3okpema: A. ApremoBoto, J{. Apmanosoto, . I'anuy, M. T'apcus, O. amienko,
Ixo Ectin, B. €EmenbsnosuMm, O. Mona, B. Mopososum, Cetem Pirrcom, 1. IlykanoBoto Ta iH.

Takoxx Hamu Oynu MpoaHaNi30BaHI HAyKOBO-METOAWYHI Mpali y cdepi BokanbHOro HaB4aHHA (B. AHTOHIOK,
B. 'uugp, H. I'pebentok, JI. Jimutpies, A. Capkics, FO. FOneBuu) Ta 10oCiipkeHHS MEXaHi3MiB BOKaJIbHOT ITiIr0-
TOBKHM MaiiOyTHHOTO (haxiBIis B rmeAaroriunux yHiBepcuretax (JI. Bacunenko, JI. ['aBpunienko, 1. Ipunuyk, T. XKuri-
Hac, O. Mapydenko, O. [Ipsako, A. Tkauyk Ta iH.).

Meta cTaTTi — IpoaHai3yBaTH Ta y3arajbHUTH IHHOBAIlIHHI METOJM BOKAJIHHOTO HABYAHHS Ta 1X BILIUB Ha
(hopMyBaHHS BHKOHABCHKHX HABHYOK CTYIACHTAa-BOKAJIICTA.

Jl1s 1OCATHEHHS TIOCTaBJICHOT METH HEOOX1THO BUPIIIUTH OUTBINT KOHKPETHI 3aB/IaHHs, a came:

— MpOAaHAJI3yBaTH CTaH JOCITIHKECHHS IPOOJIeMH B HayKOBil JiTepaTypi;

— BHUBYMTH NHUTaHHS cHelu(iku (QYHKIIOHYBAaHHS IHHOBAaLliHHMX METOMIB BOKAJIHFHOTO HABYAHHS y CBITOBIH
MPAKTHIIL;

— BU3HAYHUTHU OCOOIMBOCTI Ta PO3KPUTH OCHOBHI BOKAJIbHO-TEXHIUHI MPUHIIUITN BUKOPUCTAHHS Pi3HOXKAHPOBOIO
METOAY Y CIHiBi.

O0’ekt mocmimkeHHs — Tpolec GOpMyBaHHS BHKOHABCHKHX HABHYOK CTyIeHTa-BoKamicta. [Ipemmer mocimi-
JDKEHHS — IHHOBALIiHI METOAM BOKAJIbHOIO HAaBYAHHS.

BukoHaBChK1 HABUYKH BOKAJTICTa — I1¢ KOMIUIEKC aBTOMATU30BaHMX JIiil PI3HUX YACTHH CITIBAllLKOTO arapary, sKi
BiIOYBAKOTHCS B IPOIIEC CITIBY 1 MiJKOPIOOTHCS BOIMI ciiBaka. Lli Jii € qoBeIcHUMH 0 aBTOMATH3My Oararopaso-
BHM MOBTOPEHHSIM Ta HE MOTPEOYIOTh YCBIOMICHOTO KOHTPOJIIO. BOKaTbHIMHI HABHYKAMH € CIiBaIlbKa MOCTaBa,
JIMXaHHSI, 3ByKOYTBOPCHHS 1 3ByKOBEJICHHSI, TUKITisl, apTUKYJIALIS, YUCTOTA IHTOHYBaHHS TOIIO [2, C. 4].

E. I1. 'aBarko 3a3Hauae, 1mo GopMyBaHHS BUKOHABCHKHX HABHUYOK CTYJICHTA-BOKAIICTa Iepe0ayae OBOIOAIHHS
SIK BOKJIbHUMH, TaK 1 CIICHIYHUMH HaBUYKaMH, (DOPMYBaHHS SKUX BiZJOYBa€ThCS B KOMIUIEKCI, 2 MEXaHi3M iX TBO-
peHHs Oyze yCHIIHIINM, K0 aHali3yBaTH, (hiKCyBaTH 3MiHH, SIKi BiOyBalOTHCSI BHACHTIOK BOKAJIbHO-BUKOHAB-
CBKOI JisUTBHOCTI, MOPIBHIOBATH 3BYYaHHS 3 BIACHHUMHU CIyXOBHMH Ta IIPOCTOPOBUMH BiAdyTTAMH [2, c. 29-30].

AHaIi3youn HayKOBY MY3UYHY JITEpaTypy, MU JIANLIA BUCHOBKY, [0 BUKOHABCHKI HABUYKH BOKAJICTa — IIC
CKJIaJIHE HTErpaTUBHE OCOOMCTICHE YTBOPEHHS, SIKC BMIIY€ 3HAHHS BOKAJIBHOI MEJAroriku, BOJOIIHHS MOTHBA-
LI€I0 10 3aHATh BOKAJIOM Ta camopeaizalii y TBOp4il AisNIbHOCTI, HAsIBHICTh BOKAJIbLHO-CITYXOBOT'O JIOCBiLY, BOJIO-
IIHHS TOJOCOBUM amaparoM, 3HAHHS IPABIII IIOBEIIHKY Ha CIICHI, BOJIOJIHHS TOCBIIOM KOHIIEPTHOI pOOOTH.

CucrteMaTuyHO BJOCKOHATIOBATH CBOi BHKOHABCHKI HABHYKH — 3HAYUTH Ti€BO PO3BUBATHCS B My3UUHO-CCTETHY-
HOMY BIJIHOIIICHHI, aKTUBHO TiIBHIIYBaTH PIBEHh My3UYHOT KYJIbTYpH [4, c. 74].

CyuacHe BOKaJIbHE MHUCTEIITBO, B SIKOMY CIIOCTEpPIraeThCsl PI3HOMAHITHICTh HANPSIMKIB Ta CTHJIIB BUKOHAHHSI,
B3a€MONPOHNKHEHHSI BUKOHABCHKIX MaHEP Ta BOKAJHHUX JKAHPIB, MA€ BEIMKUIl BIUIUB HA (POPMYBAaHHSI 0COOHC-
TOCTI CTy[eHTa-BoKaJlicTa. CaMe TOMy y4acTh CTYJCHTIB Y KOHIIEPTHOMY KHTT1 € JOCUTH IPUBAOIUBOIO 1 MEPCIICK-
THUBHOIO JIJIsI TOJJAJIBIIION0 CAMOPO3BUTKY Ta iX (haXOBOTO 3pOCTAHHSI.

BokasbpHa miAroTOBKa CTYJCHTIB MY3MYHUX HAMpPsIMiB OCBITH BHUIIMX HAaBUAIBHUX 3aKJIAJiB Ma€ CBOIO CIICLH-
(hiKy, OCKIIbKH BXKE Ha PiBHI M1ATOTOBKU OaKanaBpiB 10 (axoBUX KOMIETEHIIH BITHOCUTHCS BOJIOAIHHI METOJUKOIO
PpOOOTH HaJT PO3BUTKOM PE30HATOPIB, BOKAILHOT TECUTYPH, OP(OCIIIYHUX aCIIEKTIB BUKOHAHHS, TEXHOJIOTIT BOKAJIb-
HOTO TUXaHHS TOIIO, IO € JOCUTh e(PEKTUBHIM Yy MIArOTOBII IpodeciiiHoro Bokaicra.

OHUM 13 HAWOUTBIIT BiTOMUX HOBATOPIB Y BOKAJIBbHIM NEIATOriIl € BiJOMHUI aMmepukaHchkui meaaror Cer Pirrc.
Moro MeTojMKa mojisrae B TOMY, IO CITiB OBHHEH 0a3yBaTHCs Ha OCHOBI PO3MOBHOTO rojocy. Ha iioro aymky, cris
BiJl pO3MOBHOT MOBH BiJIPi3HSETHCS PO3TATHYTICTIO BUMOBU Ta OUIBII IMIMPOKUM JIMHAMIYHAM Ta 3ByKOBHCOTHHM
niarma3oHoM [3, ¢. 65]. ABTOp IIi€i METOMKH HATOJIONIY€E Ha TOMY, IO i Yac CITiBY TiJIO BOKJIICTa TIOBUHHO OyTH
TaKUM K€ PO3CIIa0JICHHM, SIK 1 ITiJ 9yac CIOKiiHOT po3MoBH. ToOTO M’s13H, SIKi 3aJlisHI TiJI Yac CITBY, HE TOBHUHHI
JIOZIATKOBO KOHTPOJFOBATUCS THIIUMH M si3aMHu [3, ¢. 53].

VY cBoiit meroauii Cet Pirrc 3a3Hadae BayJIMBICTh CHIBY B Pi3HUX MY3WYHHX jkaHpax. OCHOBY HOTO METOIUKH
CTaHOBJISATH BOKaJIbHI BIIPAaBU HA PO3BUTOK TEXHIKH BOJIOJIIHHS TOJIOCOBUM ariapaToM, PO3IIMPEHHS Jlialla30Hy BOKa-
JIicTa Ta TEXHIKH MJIABHOTO MEPEXOAY MiXK perictpamu. [0OJIOBHUM €IEMEHTOM Yy IPOILECi CMiBY Mearor BBaXKae HE
JIOCKOHAJIC BOJIOJIHHSI TOJIOCOBUM anapaToM, KepyBaHHsI IOJa4ucio 3BYKy Ta Jiadparmoro, a BiATBOPECHHS IEBHOTO
eMouiifHOro 00pa3y KOMIO3HIIi{, MPHYOMY He JIUIIE 3a TOMIOMOTOI0 TOJIOCY, & I BAKOPUCTOBYIOUYH aKTOPCHKY Maii-
cTepHicTh. «He3anexkHo Bif TOTO, IO BU CIIIBA€TE — MOI, POK, ONEPY YM MIO3HKJ, BU MOBUHHI BOJOIITH TAKHMHU
MIpUIIOMaMU CIIIBY, 10 J03BOJISATH BaM PO3CIa0UTHCh Ta CKOHIIEHTPYBATUCS Ha aKTOPCHKiH rpi» [3, ¢. 2].

HesBakarouu Ha Te, 110 OUTBIIICTH 3aKOPAOHHUX CIIBAKIB Y )KaHPi €CTPAJHOI My3HKH KOPHCTYIOTHCS YPOKAMHU
Cera Pirrca (apke HOro METOJMKY Ha3BaHO OJIHIEIO 3 HAWIEBIIINX), BITYU3HSHI K TEJArOrd 4acTO KPUTHKYIOTh
HAOro METONMKY, CITUPAIOYHCH Ha TE, 10 BOHA KAPJAWHAIBHO BIAPI3HAETHCS BiJl TIOJOXKEHb 1TAHCHKOT BOKAIBHOT
IITIKOJIA T4 KAHOHIB BOKAJIBHOTO BUKOHAHHS 3arajioM. YCi i HeMOPO3yMiHHS MOKHA TIOSICHUTH THM, 110 aHIJIOMOBHI
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CIIBaKU BUKOPHUCTOBYIOTh TPYIHUI pe30HATOp, HAllla MOBA 3BYYHTH BiJIPBAaHO BiJl OITOPH, TOOTO OIHI ¥ Ti K 3BYKH
BHJI00YBAIOTHCSI PI3HUMHE criocobamu. Came 11 TIOSCHIOE TPUYUHY HEBJAINX CIPOO JISSIKUX BOKAIICTIB MiABUITUTH
piBeHB CBOET BOKAJIBHOT TEXHIKH caMe 3a JioromMororo Meronuku Cera Pirrca.

OTOX, MU BBKA€EMO, 110 B KOHTEKCT1 (hOpMYBaHHS BUKOHABCHKUX HABUYOK CTY/JICHTA-BOKAJIICTa JaHAa METO/INKA
notpebye kopekiii. Came TOMy mepes] mo4aTkoM poOOTH 3a IaHOK METOIMKO BapTO MPOaHAIi3yBaTh Ta YCBITOMUTH
BOKAJIbHY MO3HILII0, SIKA JJIs1 OPUTAHIIIB UM AMEPUKAHIIIB € PO3MOBHOIO.

Estill Voice Training (EVT) — ueii meton OyB 3acHoBaHuii B Amepuii B 1988 poui cmiBaukoro, menarorom,
nociigaunero Jxo Ectimn. Ii xonmenmis cnupaeTbcs Ha 3HAHHA i A€TajlbHE MOSCHEHHS TONOXKEHb, OB S3aHUX
3 poboTOrO roocoBoOro amapary. Came Takuil MiAXiJ JOHNOMIT aBTOPY IIi€i METOAMKH 3PO3YMITH, SIKOIO ITOBHHHA
OyTH cucTeMa BIIPaB, sika O T03BOJIMIIA HE JIMIIE TIOKPAIIATH CBOI BOKAJbHI HABWYKH, ajie i 3a0€3MeUUTH TirieHy
Ta 30epexeHHs ronocy. [Ixo Ectimn cTBopuiia cXeMu, 3aBISKH SKUM CITiBaK OTPIMYBaB OM MOKITHBICTB JETaEHO
KOHTPOJIFOBATH CBii cImiB. Ll MIIsX mpuBIB 11 10 pO3yMIHHS TOTO, SIK MOYKHA BJIOCKOHAIUTH METOJIN 3 IIOKPAIICHHS
SIKOCTI TOJIOCY, 30UThIIICHHS] BOKAJIbHIX MOXKIIMBOCTEH, 3a0€311eUnTH 0XOpOHY Toiocy [1].

xo EcTiyun BUBYana royioc y pisSHOMaHITHUX CTHJISIX, 3ACTOCOBYIOUH €JICKTpOoMiorpadito, eIeKTporIoTTorpa-
¢iro, aHaTi3 MOBHOTO CUT'HAJY, CHIOCKOIIIIO TOPTaHi, aKyCTUYHI BUMipH 3 OTHOYACHOIO BiieocTpobockomiero. Bei i
CIIOCOOM HAyKOBOTO CHOCTEepeskeHHs 3’ siBuutucs juine y 80-Ti poku XX cromitTs. J{o nux po3poOok meaaroru mpax-
THUYHO ITOTOJIOBHO BUKOPUCTOBYBAJIH TIOSICHEHHS, TOOYI0BaHI Ha Iepe/iadi, sSIK IPaBUIIo, BIACHUX BIMYYTTiB, aKTHBI-
30BYBaJii POOOTY ysIBIEHHs CBOIX y4HiB. J{0 pedi, CbOro/iHi B MPaKTUI[i HABYAaHHS CITIBaKiB MaJIo 110 3MiHuIocA [1].

CdhopmyBaBuInch y IiTiCHY KOHIENIi0, MeTon Jxo Ectiimn HaOyB eBHOT CTPYKTYpPH, sIKa CKJIaganacs i3 Tphox
OCHOBHUX PO3/ILIIB.

TexHiYHA MaWCTEPHICTh. Y I[LOMY PO3IUTI MOJAIOTHCS (QyHIaMEHTaIbHI 3HAHHS MPO TOJIOCOBHI amapar. Bee
MMOYMHAETHLCS 3 BUBYCHHS aHATOMIYHHX OCOOJIMBOCTEH OpraHi3my, ysBJICHb IPO Te, IO COOO0IO SIBIISE CIIBOYMiL amna-
par. [ nuie miciis boTo BOKAIiCTaM CTa€e 3p03yMiJio, IO BiI0OYBAETHCS ITi]T 9Yac 3BYKOBHI00YBaHHSI, sIKi OpraHU 3a/1i-
sTHI, SIKUM TIOBUHHO OyTH TXHE ITOJIOKEHHS ITiJ] 4aC TPaMOTHOTO cITiBy. [10TiM cTae MOXIJIMBUM CIIOCTEpiraTd OUIBII
JIeTalIbHO 3a (DYHKI[IOHYBAaHHSM TOJIOCOBOTO arapary: KOHTPOJIIOBATH POOOTY OCHOBHMX 1 (DanbIIMBHX 3B’SI30K,
HIMTOBHJTHOTO 1 TIEPCTHEBHUIHOTO XPAIIIB, MOJIOKEHHS TOpTaHi, MiAHEOIHHs, s31Ka, Ty0 TOIIO. 3BICHO, 3BePTAIOTh
BEJIMKY yBary Ha roJIOCOBi BiUyTTsl, sIKI BUHUKAIOTh y CIIiBaKa IiJ 4ac CHiBYy. TeOpeTUUHI 3HAHHS JONOMAararoTh
HOMY 3 PO3YMIHHSIM BiTHOCHTHUCS JIO PI3HHX aCMEKTiB y poOOTi CmiBOYOro amapary. THM cCaMHM CTBOPIOIOTHCS
YMOBHU JJIsi BUIBHOTO, MOBHOL[IHHOTO CIiBy O€3 HamNpy»XeHHS, KpacuBHM, NpUpoaHiM TemOpom. [locnigmoBHUKH
>xo EcTiun joganu 10 LbOro po3zily 3aCBOEHHS MUTaHb apTUKYIALIT [1].

Jpyruii po3ii HapaBIeHUH Ha OBOJIOIIHHS apTHCTUYHOIO MaicTepHICTIO. TyT aKIeHT CTaBUTHCS Ha PO3YyMIHHS
1 3aCBOEHHS CTIJIICTUYHUX OCOOIMBOCTEH TBOPY. ABTOPH CIIMPAIOTHCS HA Te€, IO OBHOIIHHA BUKOHABCHKA MPaK-
THKa MOJKJIMBA 32 YMOBH, SIKIIIO CITIBAK HE JIMIIIE 3HAE, JIO SIKOTO CTHIIICTHYHOMY HAIIPSIMKY BIJIHOCHTBCS BHOpaHa
HUM KOMITO3HIIis, 1 XTO ii BHKOHYBAaB, aJie i ysABIIsIE «MEKi JO3BOJICHOTO», 3aTHUH caM MPOIYKyBaTH aJICKBATHI CITO-
co0M BIKOHAHHS, 3aCTOCOBYBATH CBOI YIIOOTICHI «(PilIKm», He TOPYIIYIOUH aBTOPCHKUX 3aayMiB. TyT MaliCTepHICTh
HaOyBae neBHOI (hopmH, 110 IPUAAE TUXAHHSI TEXHIYHOMY CKIAQTHUKY [1].

Marist BUKOHaHHS — TPETiH eTal CNiJIKyBaHHS 3 MyOliKoI0, SKUH MOoJIsIrae y BMiHHI IOHECTH MaTepial i MoKa3aTH
BJIACHI MOXKIIMBOCTI. 3a 3aaymMoM EcTifun, y oMy pO3/iiii BiAMPalbOBYIOTHCS KOMIIOHEHTH, SKi MatOTh 3HAYSHHS HE
MIPOCTO JIsl HAJIATO/PKCHHS KOHTAKTY 3 Iy OJIiKOI0, ajie 1 Taki, [0 POOJISATH caM MPOLIEC CIIiBY 3aBOPOKIUBHM, YaCTO
HenepeadadyyBaHUM, y HaO1LIbII MO3UTUBHOMY CEHCI CIIOBA, Ta YHIKaJIbHUM. 3 TEXHIYHHUX MUTAaHb BAXKJIUBUMHU CTa-
FO0Th, HAPUKIIA, TaKi SIK «IIEPEKPUTI» aHCAMOJIb IHCTPYMEHTIB, KOPHCTYBATUCS 3HAHHIMH aKyCTHKU IPUMIIICHHS,
BpaxoByBaTH crienudiky myomiku [1].

[Ikona pisHOX)aHPOBOTO BOoKaiy ImproviNation, 3acHOBHHKOM sikoi € IpuHa IlykaHoBa — memaror, KOMIIO3UTOP,
apamKyBaJIbHUK, CIiBauKa — 3’sIBUJIACS MMOPIBHSHO HEAABHO, IIPOTE JaHAa METOAWKA HABUYAHHS CTPIMKO JIOBENA CBOIO
e(eKTUBHICTb Ta Ji€BiCTh. LIs mkoma 6a3yeThes Ha i7iel 00’ €THAHHS PI3HUX JKaHPIB Ta CTUIJIIB BUKOHAHHS, TAKHX SIK
TI0TI, JKa3, omepa, (HoIbKIop, gospel, paHk, poK, POK-H-POoJI, KAaHTPi, COYJI, B €ANHY METOANKY BOKAJIBHOTO HABYAHHS.
3MicT 1i monsrae B 3MilIyBaHHI PI3HOMAHITHUX CTHJIIB Ta ITO€HAHHI MAKCHMAIIBHOI KITBKOCTI My3UYHHX >KaHpiB [5].

OcCHOBy 11i€i METOIUKH CTAaHOBHUTH POoOOTa HaJ MPABWIBHUM JANXAHHSM, BOKAJIBHOIO TOUKOIO, 3’ €JHAHHIM
PETICTPiB, 3HAHHSIM IPHUPOIU TOJIOCY, 3BYKOBUIOOYBaHHIM BOKAJIBHUX MPUAOMIB, @ TAKOK BEJIMKA yBara Mmpuiisis-
€TbCA CTBOPEHHIO BOKaJIbHOI 0COOMCTOCTI, BIACHOTO YHIKaJbHOTO 3By4aHHS, CBOEI HEIOBTOPHOI MaHEpH, MaKCH-
MaJIbHOMY PO3KPUTTIO HAMSCKPABIIIMX CTOPiH BOKAIBLHOTO arapary Ta 0COOUCTOCTI 3arajoM.

Hapuanms Bokany 3a metomukoro Ipuan IlykasoBoi B1H6YBa€TI>C$I Ha TPUKIALl BiIOMUX BHKOHABIIIB CBITOBHX
XITiB Ta CKJIANAETHCS 3 KOMILITEKCY YHlKaJ'IBHI/IX BIIpaB IS BlZ[HpaI_I}OBaHHﬂ TaKuX TEXHIK: TUXaHHSA (miadparma,
oropa), AWKIii, TPYAHOTO PETICTPY, PETICTPY TOJIOBH, TOPTaHI, BOKAIBHUX MPUHOMIB y pi3HHX perictpax (CyOToH,
CIIB y MOBHIM MaHepi, HAPOJAHUI 3BYK, ITOJ[3B’I3KOBUH 3BYK, IPUKPUTHIA 3BYK, IPUMAPHHUI TOH, (asbIET, aKkaje-
MIYHUH 3BYK — 31BOK, HOMJIb, XMHK, PO3IIICTLICHHS 3B’SI30K, BiOpallisi, MeJi3Mu, M’sIKe i JHeOIHHS, TBEp/e IiHe-
O1HHS, MIKCT, IEpEXi/iHi HOTH), PO3CIIBKH, po36opy TBOPY, poOOTH 3 MIKpO(OHOM, aKTOPCHKOi MaiicTepHOCTI [5].

B 0cHOBI BOKaJIbHOI METOIUKH IIKOJIH p13HO)KaHpOBOFO Bokaiy ImproviNatio nexuts BoxanmpHul «Kype 24».
Bin Britodae B cebe HAYUTKY JICKIiH, SIKi MIAKPITUICHI METOAUYHUME PEKOMEHIAIISMHE, JI¢ YITKO CTPYKTYpOBaHA
i pi3HOXKAHPOBA BOKAJIbHA METOAMKA. TaKoX BaXIJIMBHM CIIEMEHTOM II€1 IIKOJIHU € BiJICOMUCK 13 PO3’sICHEHHIMU
Ta ayIiOANCK 3 aBTOPCHKUMHE PO3CITIBKAMHU.
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BucHoBkH. Y pe3ynbTari aHallizy HayKOBOI JiTepaTrypH 3 MUTaHHS (OPMYBaHHS BHKOHABCHKMX HABUYOK CTY-
JICHTA-BOKAJIICTA HA OCHOBI 1HHOBAaIlIHHMX METOIB BOKAJIBHOTO HABYAHHS MU JIHIIIM BUCHOBKY, IO O3HAYCHE
MMUTAHHS € MAJIOBUBYCHUM Ta TOTPeOye CremiaabHOl HAYKOBO-TCOPETHYHOI yBark. AJDKE MaOI0CTIHKEHIMH Ha
CHOTOJHILITHIN JICHb € THMTaHHA ¢()eKTHUBHOCTI Pi3HOKAHPOBOI METOAWKHU CIIBY, PONi €CTpamaHoi micHi y (opmy-
BaHHI BUKOHABCHKMX HABUYOK BOKANICTa, CIiB y MOBJICHHEBIH mo3utlii Tommo. [IpoananizyBaBiim CyTHICTh MOHATTS
«BHKOHABCHbKI HAaBUYKH BOKAJIICTa», MU BU3HAYWIIH, IO 1€ — CKJIQJIHE IHTErpaTuBHE OCOOUCTICHE YTBOPEHHS, K
BMIlllye 3HAHHsS BOKAJBHOI IEJArorikKu, BOJOMIHHS MOTHBAIIIEIO 70 3aHATh BOKAJIOM Ta camMopeaiizaiii y TBOp-
Yiif TiSUTbHOCTI, HAsIBHICTh BOKAJILHO-CIYXOBOTO JTOCBI/Y, BOJOIIHHS FOJIOCOBUM arapaToM, 3HAHHS MMPABUIT ITOBE-
JIHKH Ha CIIeHi, BOJOAIHHS JOCBIIOM KOHIIEPTHOI poboTH. Came ToMy 3BEpHEHHS 0 BiJOMUX Ha CHOTOIHI METO/IB
BOKAJIbHOTO HaBYAHHSI, SIKI BHHUKIIN B PE3yJIbTaTi 0araTopivHOro TEOPETUIHOTO i IPAKTHIHOTO JOCBITY TIEJaroriB-
BOKAJIICTIB, 320€3MEYHTh SKICHO HOBHI PIBEHB ITiJITOTOBKH CTYICHTIB-BOKAJICTIB.
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Bondarchuk A. Ya., Mischuk P. M. Innovative methods of vocal education and their role in forming the executive
students of the vocalist

Innovative teaching methods are of great importance for the formation of the performing skills of a modern student-vocalist.
One of the most effective is Joe E'thill's method, which consists of three main sections. technical skill, artistic skill, and execu-
tion magic. Its concept is based on the knowledge and detailed explanation of the provisions related to the operation of the voice
apparatus. It was this approach that helped the author of this technique understand what a system of exercises should be that
would not only improve his vocal skills but also ensure hygiene and preservation of voice. Joe Estill created a scheme to give
the singer the ability to control his singing in detail. This path led her to understand how to improve methods to improve voice
quality, increase vocal capabilities, and provide voice protection. No less important is the Seth Rigs method, which is that
singing should be based on a spoken voice. In his methodology, the teacher notes the importance of singing in different musical
genres. The basis of his technique consists of vocal exercises on the development of the technique of possession of the vocal
apparatus, the expansion of the vocalist range and the technique of smooth transition between registers. The main element in
the process of singing, the teacher considers the reproduction of a certain emotional image of the composition, not only with
the help of voice, but also using acting. Pretty young but effective is Irina Tsukanova's School of Intercultural Vocal Improvi-
Nation, which is based on the idea of combining different genres and styles of performances such as pop, jazz, opera, folklore,
gospel, funk, rock, rock and roll, country , soul in the only vocal training technique. Its content consists of mixing various styles
and combining the maximum number of musical genres. The focus is on working on the right breathing, vocal point, combina-
tion of registers, vocal techniques, creating a vocal personality, its own unique sound, its unique style, the maximum disclosure
of the brightest sides of the vocal apparatus and personality in general.

Key words: performing skills, student-vocalist, innovative methods of vocal training.
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