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TAKTHWJIbHI KHATY SIK MIXKIUCHUAILITHAPHUM IHCTPYMEHT IEJATOTIKH,
MUCTEITBA TA IU3AMHY ¥V PEABLIITAIIL OCIB 3 IOPYIIEHHAM 30PY
TA BIHCBKOBUX, AKI BTPATHJIH 31P

Y cmammi docnioocyemovca penomen makmunbHux pyKomeopHUX KHu2 K MidCOUCYUNTIHAPHO20 THCMPYMEHNY, wo 00 °€0-
HYE nedazozixy, OU3alH ma MUcCmeymeo, ma iXHe NPaKmuyHe 3acMOCy8aHHA Y HAGYAHHI Tt00ell 3 NOPYUeHHAM 30py md ped-
Oinimayii 8ilicbKOBUX AKI 6mMpamuiu 3ip 8 HACAIO0K B02HENANbHUX AO0 MIHHO-6UOYX08UX nopanenv. Takmunvha KHU2a 3 mekx-
CMUILHUX A NPUPOOHIX MAMepianié eUCMYnAe YHIKaIbHUM KAHAIOM CEHCOPHO20, KOSHIMUBHO20 MA eMOYIUHO20 Ni3HAHHS,
003601104 KOMNEHCYBAMU Mpanty 30py ma gopmyeamu 00ceio cnpuiiHamms ceimy yepes 0Omux.

Jusaiinepcokuii nioxio y npoexmyanti maKux KHue eKuoyde niodip AK npupooHix mak i wmyuHux mamepianis, gopmy,
penved ma KomMno3uyilo, OpiEHMOBaKy Ha CReyuixy CRpULiHAMMSL 0CiO 3 BPOOACEHUM MA HAOYMUMY nopyuwenHsm 3opy. s
n00etl 3 8pO0NHCEHUM NOPYWIEHHAM 30DY AKYEHIN 3aHANMb p06lm’IbC}Z HA NOEMAnHOMY POPMY6aHHI MAKMUTbHOO NI3HAHHS cezmy
VA671eHb NP0 QOPMY, HAGKOTUWIHIL OMOYYIOYUL npocmzp, nponopyii ma NPUYUHHO-HACTIOKOSI 36 '3KU. J[15 NOPAHEHUX 8IliCbKO-
8UX OU3ALH YACTO CNUPAEMbCA HA BIOMBOPEHHI 3HATOMUX 30P0BUX 00pazie ma 3000ymux acoyiayitl, Wo cnpusie iOHOBIEHHIO
KOCHIMUBHUX NPOYeCie ma eMoyiuHoi cmadinbHoCmi.

Cmamms demoncmpye, wjo cunmes neoazo2iKu, Mucmeymsa ma OU3atiLy Cmeoploe HO8y NaApaouemy CeHCOpPHO20 00Ci0Y,
CRpUSIE THKI0311, NCUXONO02IUHOMY IOHOGIEHHIO MA PO3GUMKY KOSHIMUBHUX HABUYOK, NIOMBEPONHCYIOUU MINCOUCYUNTIHAPHUL
Xapaxmep y cy4acHiil peadinimayii ma iHKI03u6Hill oceimi. J{na rooeli 3 Bp00X*CeHOo0 Cinomor — ye 6a308uti 3acio HA8UAHHS,
ma KymmypHoeo nisHauHA. J{a GiticbKoguxX, AKi empamuiu 3ip, yi Knueu € iHcmpymenmom peadinimayii, adanmayii ma 6io-
HoenenHst i0enmuunocmi. Came ysi pisHuys y 00C8i0i GUBHAUAE GIOMIHHOCII Y CRPULIHAMMI, PO3YMIHHI Ma QYHKYIOHATbHOMY
NPU3HAYEHH] MAKMUIbHUX KHU2. [l enubuioeo po3yMiHHA npeoCcmaesieH020 Mamepiany HeoOXiOHO NPOaHaizyeamu 0coonu-
80CMI CEHCOPHO20 Ma NEPYENMUBHO20 CAPULIHAMMA MAKMUTLHUX KHUS 3 YPAXY8AHHAM OOMUKY, 3ATUMKOB020 30Dy, CIYXy md
HAOYMUX HABUYOK.

Kniouosi crosa: maxmunvha xnuea, peabinimayis 6iUCbKOGUX, IHKIIO3is, Ne0Az02ika, OU3AUH, MUCMEYmeo, CEeHCOPHe
CRPUTIHAMMSL, APMMePanis, MidCOUCYUNTIHAPHICb.

JOoTHK — IepBUHHMIA KaHAN Ti3HAHH:. BiH 3a0e3medye 3B’ 30K 13 TLIOM, TaM’STTIO, IPOCTOPOM Ta COIiaTbHUMHU
curHanamu. [lenarorigaa, ICHXOJOTiYHA Ta AU3alfHEpChKa HAayKa BH3HAIOTH JOTHK KPUTUIHO BAaXKITUBHUM JUIS PO3-
BHUTKY KOTHITHUBHHX Ta EMOIIMHUX MPOIIECIB Y 0Ci0 13 TOpyIIeHHM 30py [4].

IcTopuunmii Ta KyJILTYPHHUII KOHTEKCT

[IpoTsiroM CTOMNITH Bi3yalibHE JOMIHYBAJIO y CIIPUHHATTI MHUCTEITBA, & MUCTEILKUI 00’ €KT TIO3MIIIFOBABCS 5K
I0Ch, IO CITiT «PO3TUBIIATUCS, & HE «BiqayBaTh». OHAK OCTaHHI IECATUIIITTS CBITYaTh PO 3CYB y OIK TiJIECHOTO
JIOCBiNYy, Ie TIOTUK CTa€ PIBHOIPABHUM KaHAJIOM IMi3HAHHA. Y KOHTEKCTI 1HKIT031i TaKTHIBHICTh HaOyBae 0COOIH-
BOTO 3HAYEHHS, a/DKE IS JIFOJeH 13 MOPYIICHHSIM 30py BOHA CTa€ €IMHUM CIIOCOOOM €CTETHMYHOTO CHPUIHATTS Ta
Mi3HAaHHS HABKOJUIIHBOTO CBITY.

BizyanbHa nominanTta 6a3yBaiacs Ha ¢inocoebkux yapneHHax [lnatona, Jexapra Ta Kanra, ae 3ip BBaxaBcs
CHEHTpaTBFHUM) KaHAJIOM II3HAHHS, a JOTHK — IHTUMHHM 1 a)eKTUBHIM, III0 MapriHaji3yBaJlo CEHCOPHUH TOCBIT
0Ci0 3 IOPYIIEHHAM 30DY.

CyuyacHi miaxoam 10 peadimiTamii BiiCbKOBHX BPaxOBYIOTh OaraTtokaHaJbHE CEHCOPHE CIIPHHHATTS, apT-Tepa-
MEBTUYHI METOMIN Ta JM3aiH SIK 3acCO0W BiTHOBJICHHS KOTHITUBHHX, IICHXOJIOTIYHUX Ta comiadbHUX (yHKIiH. Tak-
THJIBHI KHUTH, 10 TIOETHYIOTH IIEAAroTiKy, MUCTEIITBO Ta IU3aliH, CTAlOTh KIIIOYOBUM IHCTPYMEHTOM JJIS aJanTarlii,
pealimiTarii Ta ICUX0EMOIiHOI MATPUMKH BeTepaHiB 3 HabyToro cainotoro [10, 11].

VY KynabsTypHif icTopii JOTHK JOBrHWi Yac BBaKaBCsl 3a00POHEHMM Y BiIHOIIEHHI JO MHCTEUBKHX 00’ €KTIB.
VY cakpanbHUX TPAIMLISLX TOPKAHHS A0 iKOH, CTaTyl Y1 MolIel Oya0 CyBOpPO PEIIaMEHTOBAHHM, a 3 ITOSBOIO ITyOITid-
Hux My3eiB y XVII-XIX ctoniTrax chopMmyBanacs KylnbTypa 30poBOi AUCTaHII: «do not touch» crano HopMoIo y
3aX1HOEBPONEUCHKUX MYy3esX.

VY paasHCbKOMY KOHTEKCTI MPaKTUKY «PYKaMHU HE TPOTaTh!» 3aKpilIlOBaIX 1A€0JIOTIYHO Ta MParMaTU4HO — JJIS
30epeKeHHS €KCIIOHATIB 1 KOHTPOJIIO HaJl MACOBHM JTOCTYIIOM 0 MuCTelTBa. ¥ XX cToiTTi peHomeHomoris (Mep-
no-Ilonri, ['yccepns, Banpaendensc) nepeocMucimia poib Tija: CBIiT He MPOCTO CIIOTISAAETHCS, BiH BITIYBAETHCS.
JloTHK cTae piBHONpPaBHUM KaHAJIOM CHPUHHSATTSA, 0€3MOCEePEeIHbO MOB’SI3aHUM 13 TUIOM, NIaM’ATTIO Ta KYJIBTYp-
HUMH Kojamu [5, 6].

TakTujibHa KHUTA K (opMa CEHCOPHOTIO 10CBiay

TakTHIIbHA PYKOTBOPHA KHUTA € CKIIAJHAM 00’ €KTOM, Y SIKOMY MO€IHYIOTHCS Pi3HI Marepianu, pakTypH, penbedu
Ta KOMIO3UIINHI pileHHs. B3aemonis 3 Heto nmependadae akTUBHUIN TOTHK, PyX PYK, OPIEHTALIO Y MEXaX CTOPIHKU
Ta MOCTYNOBE (pOpMyBaHHS YSIBICHB PO (GOPMY, IPOCTIp i MOCTIAOBHICTS. [I1s1 Tr0zeH, sIKi HIKONM HE Majik 30pOBOTO
JIOCBily, TaKa KHUra CTa€ MePBUHHUM JKEPEIIOM IMi3HAHHSA HaBKOJIMIIHBOTO CBIiTY. ISl TUX, XTO BTPATHB 3ip y JOPOC-
JIOMY Billi, BOHa BUKOHY€ 1HIIY (DYHKIIIIO — IOTIOMArae nepeHecTy 3Haiiomi 00pa3u y HOBY CEHCOPHY PeajbHICTb.
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Yepes HOTHK aKTHBYIOTHCS KOTHITHBHI Ta eMOIIIHHI MEXaHi13MH, 110 TPAIIOI0Th TO-Pi3HOMY 3aJIeKHO BiJI TOITe-
PEIHBOTO JKUTTEBOTO AOCBiAY. B oHNX BUMaakax BigOyBaeThCS MOCTYIIOBE BUOYIOBYBaHHS aBTOHOMHOI CEHCOPHOT
KapTHHU CBITY, B 1HIIWX — aKTyali3aiis TiJIECHOI MaM’ATi Ta BIJHOBJICHHS BiJYyTTS KOHTPOJIO HAJ[ TIPOCTOPOM.
Came 14 pi3HHLS BU3HAYa€ cuenn(iky CIpUHHATTS TAKTIIBHIX KHUT 32 30epekeHHS IXHbOI CIIIBHOI MaTepiaabHOl
CTPYKTYypH [2, 9].

TakTuIbHUNA AU3aMH 3aCTOCOBYIOTH Y peadimiTarii 1is:

— BinHOBIEHHS CEHCOPHOI Uy TAMBOCTI, TPEHYBaHHS Opi€HTAIlil y IPOCTOPi.

— Po3BUTKY MOTOpPHKM Ta KOTHITUBHUX HaBUYOK, apTTeparii Ta ICUXoJIoriyHoi cradinizanii [1,3].

3 TOYKH 30py MENAroriKu CEHCOPHI TAKTWIIFHI MaTepiallil Opi€HTOBaHI Ha IEpCHABUYAHHS: ONAaHYBaHHS MIPHQTY
Bpaiins; hopMyBaHHS HOBUX TAaKTHJIBHUX KOZIB; aJIalTaIlil0 0 aIbTEPHATUBHUX CIIOCOOIB Mi3HAHHS CBITY.

Juist mozelt 3 BPOPKEHOO CITIMOTOXO TIeNaroTiYHHM TiIX11 30CepeKCHUI Ha TIPBUHHOMY PO3BUTKY CEHCOPHHUX
VSBIICHB: (POPMH, TIPOCTIp, MPOIOPILii;

Criliki TaKTHIIBHI acolriaiii; cucteMaTinyHe (popMyBaHHS TIPUIMHHO-HACIITKOBUX 3B’s13KiB [13].

Emouiitnmii Ta aganranilinnii BUMip B3aemonii

B3aemonis 3 TAKTUIBHOIO KHUTOIO BUXOAUTH 32 MEXKi MTi3HABAIBHOT AisTbHOCTI. JIOTHK 10 pi3HUX (akTyp i MaTe-
piainiB opMye eMOIifHuUII BiATYK, IO MOXe MaTH cTabini3yBaapHU a00 MiATpUMyBalIbHUH edekt. s mromeit i3
BPOJIXKEHOIO CJIIMOTOI0 TAKTHJIbHA B3a€MOJISl € 3BUYHOIO 1 HEMTpaIbHOIO (DOPMOIO KOHTAKTY 31 cBiToM. [lnist Biif-
CHKOBHX, SIKI IEPEKUIIN TPABMY 1 BTPATy 30py, Ti caMi JOTUKU HAOyBarOTh TEPANIeBTHYHOIO 3HAYCHHS, CIIPUIIOUU
3HIKEHHIO TPUBOXKHOCTI Ta TIOBEPHEHHIO BIAUYTTS O€3MeKH.

VY npoueci poOOTH 3 TAKTWIBHOIO KHHTOK BiIOYBAa€ThCS MOCTYIOBE BIAHOBICHHS JOBIPH JO BIACHOTO TiNA.
Pyxu pyk, IOBTOPIOBaHICTh €JIEMEHTIB 1 Iiepea0adyyBaHiCTh KOMITO3HIIT CTBOPIOIOTH BIAUYTTS CTA0UILHOCTI, IO €
Ba)KJIBHM SIK JJIs1 HABYaHHS, TaK 1 JUIA aanTaliii 10 3MiHeHHX YMOB JKUTTs. TaKUM YHHOM, TaKTHJIbHA KHUTA OTHO-
YacHO BUKOHYE ITi3HABAJILHY Ta BiIHOBIIOBAIBHY (YHKIIIIO.

JocmimpkeHHs TOKa3yIoTh, 10 TaKTHIbHI KHUTH JUIS BIICEKOBHUX MAlOTh TEPANICBTHYHUN XapakTep:

3HIKEHHS TPUBOXXHOCTI; BITHOBJICHHS KOHTPOIIO HAJ[ TiJIOM Ta IPOCTOPOM;

[MinTpumka emoniitnoi cradineHoCTi pu [ITCP [12].

Jus monied 13 BPOMKEHOI0 CIIMOTOI0 TICUXOJOTIYHUI e(eKT € Mi3HaBaJbHUM 1 eMOLIHUM: BOHH (HOpMYyIOTH
BJIACHY KapTHHY CBITY, 6€3 KOMIIEHCATOPHOTO 3a0apBIECHHS.

Marepiaa i popma sk Hocii cMucTy

Marepianu, BAKOPUCTAHI y TAKTWIBHUX KHATAX, MAIOTh HE JIUIIE KOHCTPYKTHBHE, a i CMHICIOBE HABAHTAXKCHHSI.
[IpupoHi MOBEpXHI — JIepeBO, KaMiHb, TKAHMHA — BUKJIMKAIOTh Pi3HI BIMYYTTS Ta acomianii. /s moxel i3 HaOy-
TOIO BTPAaTOIO 30py BOHH MOXYTh aKTHBYBATH CIIOTAJU Ta TUIECHY IaM’STh, IOB’S3aHY 3 IOIEPEIHIM JOCBIiIOM
B3a€eMO/Ii1 31 cBiTOM. JIJIs1 THX, XTO HE MaB 30pOBOTO JOCBINY, Il Marepiaau (GOpMYIOTh HOBI CEHCOPHI Kareropii Ta
PO3IIMPIOIOTH YSBICHHS PO PI3HOMAHITHICTh cepenoBuia [8].

TexcTninbHI eeMEHTH, M SIKi Ta INTACTHYHI (PaKTypH CTBOPIOIOTH BiAUYTTS 3aXUIIEHOCTI Ta KoMpopTy. Y moen-
HaHHI 3 9iTKOIO KOMIIO3HUIII€IO Ta JIOT1YHOIO MTOCTIiIOBHICTIO BOHH 3a0€3MeUyI0Th MOXKIIMBICT Opi€HTAI] Y TPOCTOpi
KHUTHY HE3aJIKHO BiJ TIOXOKEHHSI CEHCOPHOTO JIOCBiy KOPUCTYyBaua.

s moneit 3 BpOIXKEHOIO CINOTOI0 aKIIEHT y CTBOPEHHI HampaBIise HA TaKTHIBHY JIOTiKY, 0e3 OmopH Ha Bidy-
anbHi 00pasuy;

[ToBTOPIOBaHICTb €JIEMEHTIB AJIS KPalloro YCBiAOMIIEHHS BiITBOPIOBAHOTO €Mi30Ay y300paskeHi cTablIbHOCTI
TEKCTYD;

Ju3aiiH sk MOBa CTPYKTYpOBaHO1 iH(pOpMaIlii, 1e KoKHa (paKTypa Mae TUIAKTHIHE 3HATCHHS.

Jy1 BIHCHKOBHX BOHH OPi€HTOBAHHI Ha BIATBOPEHHS 3HAHOMHX 00pa3iB;

PeanicTn4HICTB, TIOTTYHICTH KOMIIO3HIIIT Ta KOHTPACTHICTh (aKTyp;

[Tepconamizaris TaKTHILHUX €JIEMEHTIB [T apTTepanii [7].

BpomkeHo He3psvi: HOTHK — MEPBUHHUN KaHAN IMi3HAHHS; KHUTH (OPMYIOTh aBTOHOMHY CEHCOPHY KapTUHY
CBITY, Ie popma, pakTypa i MaTrepiall MalOTh BIaCHE 3HAYCHHSI.

BiiicpKkoBi: cripuifMalOTh TOTHK Yepe3 MaM’aTh MpOo 3ip, HOPIBHIOIOTH BIIUYTTS 3 MHHYIUM JOCBiZIOM, KHUI'H
CTarOTh IHCTPYMEHTOM «IIOBEPHEHHS» CBITY.

VY peabiniTaniiiHuX 1 OCBITHIX IPOCTOpax TaKTHUIIbHI KHUTY BUKOPUCTOBYIOTHCA SIK IHCTPYMEHT PO3BUTKY MOTO-
PHKH, Opi€HTAII] Ta CECHCOPHOI 4y IIUBOCTI. PerynspHa B3aemMois 3 HUMU cripusie GOpMYBaHHIO HABHYOK CAMOCTIH-
HOI IisUTBHOCTI Ta aKTUBHOI B3aeMoii 3 cepemoBumieM. [1iist 0cib i3 BPOIKEHOIO CIIIMOTO0 e 03HAYAE PO3IINPEHHS
Mi3HABAJIbBHAX MOXJIUBOCTEH 1 KyIBTypHE BKIIOUCHHS. J[1 MopaHeHUX BiHCHKOBHX — NUIAX IO aJamlTallii, IpH-
WHATTS 3MiH 1 IOCTYITOBOTO BiJIHOBJICHHS OCOOUCTICHOT 1IEHTHYHOCTI.

BucHoBku. TakTWiIbHI KHUTH JUISI BIHCHKOBUX Ta JIFOIEH 3 BPOIDKEHOKO CIIMOTOK € MIKIUCIHIUTIHAPHUM
THCTPYMEHTOM TIeIaroTiK|, TU3aiiHy Ta MUCTENTBa. BOHM J0NIal0Th CEHCOPHY Ta COLiajbHY 130JIAIIII0; BiTHOBIIIO-
IO0Th Bipy Y BJIacHI MOXJIMBOCTI; 3a0€3MEUyIOTh IICHXOEMOLIHHY MIATPUMKY; (GOPMYIOTh iHKIIIO3UBHHUM TOCTYII 10
KyJIbTYpH Ta 3HaHb.

CuHTe3 MeAaroriky, ICUXO0JIOTIi Ta Tn3aifHy CTBOPIOE HOBY MapagurMy CEHCOPHOTO JIOCBiY, 1€ IOTUK CTa€ MOC-
TOM MDX JIFOMUHOIO, KYJIBTYpOIO Ta OCBiTOM. [{udepeHiiiioBaHi METOAUKH CTBOPEHHS TaKTUJIBHUX KHUT AJS 0Ci0
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3 HaOyTOKO Ta BPOKEHOIO CIIIIOTOI0 € KPUTHYHO BYKJIMBUMH JUTSI PO3BUTKY 1HKITFO3UBHOI OCBITH Ta €()EeKTHBHOI
BiliCEKOBOT pealdimiTariii.

TakTHIBHI PYKOTBOPHI KHUTH € THYYKHM MDKIUCHUIUTIHADHUM IHCTPYMEHTOM, 3JaTHUM aIaNTyBaTHCS 10 Pi3-
HUX CEHCOpHHX Oiorpaciii. 3a crinbHOI MaTepiadbHOI Ta KOMIIO3UIIHHOI OCHOBY BOHHM BUKOHYIOTH Pi3HI (DYHKIII:
BiJ 0a30Boro (hopMyBaHHS YSIBICHb PO CBIT A0 MCHXOJOTIUHOI peabimiTariii Ta couianbHoro nosepHeHHs. Came
151 BAP1aTHUBHICTh BU3HAYA€E IXHE 3HAYCHHS y Cy4acHill IHKII03UBHIN OCBITI Ta pealimiTaliiiHiil MpakTUli, 1e JOTHK
MOCTA€E MOCTOM MiX JIFOJJUHOIO, KYJIBTYPOIO Ta JOCBIIOM XKUTTS.

Buxopucmana nimepamypa:

1. Buzzi M. C.,, & Leporini, B. Design principles for tactile and haptic interfaces. Universal Access in the Information Society.
2017. Ne 15. P. 567-578. URL : https://scholar.google.it/citations?view_op=view_citation&hl=en&user=K44qVPgAAAAJ&cita
tion_for view=K44qVPgAAAAJ:4]MBOYKVnBMC

2. Castle C. L. Arts, health and well-being in military rehabilitation contexts. Arts & Health. 202. Ne 13(2). P. 123-138.
URL : https://www.academia.edu/76124574/Arts_Health_and Well Being_Across_the Military Continuum_White
Paper 2 0_2020_and Beyond

3. Giudice N. A., & Palani, H. P. Tactile graphics and spatial learning. [EEE Transactions on Haptics. 2016. Ne 7(2). P. 180-188.
URL : https://www.researchgate.net/publication/281389064 Visual Tangible and Touch-Screen Comparison_of Platforms_
for Displaying Simple Graphics

4. Hatwell Y., Streri A., & Gentaz E. Touching for knowing: Cognitive psychology of haptic perception. Amsterdam : John Ben-
jamins. 2003 URL: https://archive.org/details/touchingforknowi0000unse

5. KatzD. The world of touch. Hillsdale: Lawrence Erlbaum.1989 URL: https://api.pageplace.de/preview/DT0400.9781134752508
A23783420/preview-9781134752508 A23783420.pdf

6. Klassen C. The Deepest Sense: A Cultural History of Touch. Urbana: University of Illinois Press 2012.
URL : https://www.researchgate.net/publication/345740867_The Deepest_Sense A_Cultural History _of TouchA Cultural
History of Touch

7.  MDPL Typology of tactile representations for inclusive design. Multimodal Technologies and Interaction. 2022. No 6(4). P. 45.
URL : https://www.mdpi.com/2414-4088/6/4

8. Millar S. Understanding and representing space: Theory and evidence from studies with blind and sighted children. Oxford: Clar-
endon Press 1994. URL : https://philpapers.org/rec/MILUAR

9. Ungar S., Blades M., & Spencer C. Mental rotation of tactile maps by blind and visually impaired people. Journal of Visual
Impairment & Blindness. 1995. Ne 89(1). P. 25-35. URL : https://pubmed.ncbi.nlm.nih.gov/8848358/

10. World Health Organization (WHO). World report on vision. Geneva: WHO 2019. URL : https://www.who.int/docs/default-
source/documents/publications/world-vision-report-accessible.pdf

11. MiHicTepcTBO OXOpOHH 310poB’st Ykpainu. KomrekcHa peaOimitaiisi BifiCbKOBOCIYXOOBIIB 3 TpaBMamu 30py. Kuis, 2022.
MinictepcTBo oxopoHu 310poB’st Yipainu. URL : https://moz.gov.ua/uk/decrees/nakaz-moz-ukraini-vid-16032022--495-pro-or-
ganizaciju-nadannja-vidnovnogo-likuvannja-ta-reabilitacijnoi-dopomogi-u-sferi-ohoroni-zdorov%E2%80%99ja--vijskovoslu-
zhbovcjam-sil-oboroni

12. MinictepcTBO y cmpaBax BeTepaHiB Ykpainu. PeaGimitaiis Ta ajanranis BeTepaHiB 3 IHopyuleHHAMH 3opy. Kuis, 2023.
MinicrepeTBo y cipaBax BetepaHiB Ykpainu. URL : https://mva.gov.ua/prescenter/category/86-novini/perevirka-ta-vidnovlenn-
ya-zoru--vazhliviy-etap-na-shlyahu-povernennya-do-tsivilnogo-zhittya

13. CunboBa €. II. Tudnonenarorika: Teopis i npakruka. KuiB : Incturyr kopekuiitnoi mnemaroriku, 2010. URL :
https://enpuirb.udu.edu.ua/server/api/core/bitstreams/12db45b4-ef3d-4787-a488-53935¢cal 1421 /content

References:

1. Buzzi M. C., & Leporini B. (2017). Design principles for tactile and haptic interfaces. Universal Access in the Information Soci-
ety. Ne 15. P. 567-578. URL: https://scholar.google.it/citations?view_op=view_citation&hl=en&user=K44qVPgAAAAJ&cita-
tion_for view=K44qVPgAAAAJ:4]JMBOYKVnBMC

2. Castle C. L. (2021). Arts, health and well-being in military rehabilitation contexts. Arts & Health. Ne 13 (2). P. 123-138.
URL : https://www.academia.edu/76124574/Arts_Health_and Well Being_ Across_the Military Continuum_White
Paper 2 0 2020 _and Beyond

3. Giudice N. A., & Palani H. P. (2016). Tactile graphics and spatial learning. I[EEE Transactions on Haptics. Ne 7 (2). P. 1800188.
URL : https://www.researchgate.net/publication/281389064 Visual Tangible and Touch-Screen Comparison_of Platforms_
for_Displaying_Simple Graphics

4. Hatwell Y., Streri A., & Gentaz E. (2003). Touching for knowing: Cognitive psychology of haptic perception. John Benjamins.
URL : https://archive.org/details/touchingforknowi0000unse

5. Katz D. (1989). The world of touch. Lawrence Erlbaum. URL: https://api.pageplace.de/preview/DT0400.9781134752508
A23783420/preview-9781134752508 A23783420.pdf

6. Klassen C. (2012). The Deepest Sense: A Cultural History of Touch. University of Illinois Press. URL :
https://www.researchgate.net/publication/345740867 The Deepest Sense A Cultural History of TouchA_ Cultural History
of Touch

7.  MDPL (2022). Typology of tactile representations for inclusive design. Multimodal Technologies and Interaction. Ne 6 (4). P. 45.
URL : https://www.mdpi.com/2414-4088/6/4

8. Millar S. (1994). Understanding and representing space: Theory and evidence from studies with blind and sighted children. Clar-
endon Press. URL : https://philpapers.org/rec/MILUAR

9. Ungar S., Blades M., & Spencer C. (1995). Mental rotation of tactile maps by blind and visually impaired people. Journal of
Visual Impairment & Blindness, Ne 89 (1). P. 25-35. URL : https://pubmed.ncbi.nlm.nih.gov/8848358/

10. World Health Organization (WHO). (2019). World report on vision. Geneva: WHO. URL : https://www.who.int/docs/default-
source/documents/publications/world-vision-report-accessible.pdf

48



Bumyck 108°2025 Cepis 5. Ilenaroriuni Hayku: peaiii Ta NEpCIIEKTHBU

11. Ministerstvo okhorony zdorovia Ukrainy. (2022). Kompleksna reabilitatsiia viiskovosluzhbovtsiv z travmamy zoru [Comprehen-
sive rehabilitation of servicemen with eye injuries]. Kyiv : Ministerstvo okhorony zdorovia Ukrainy. URL : https://moz.gov.ua/uk/
decrees/nakaz-moz-ukraini-vid-16032022--495-pro-organizaciju-nadannja-vidnovnogo-likuvannja-ta-reabilitacijnoi-dopomo-
gi-u-sferi-ohoroni-zdorov%E2%80%99ja--vijskovosluzhbovcjam-sil-oboroni [in Ukrainian].

12. Ministerstvo u spravakh veteraniv Ukrainy. (2023). Reabilitatsiia ta adaptatsiia veteraniv z porushenniamy zoru [Rehabilitation and
adaptation of veterans with visual impairments]. Kyiv : Ministerstvo u spravakh veteraniv Ukrainy. URL : https://mva.gov.ua/pres-
center/category/86-novini/perevirka-ta-vidnovlennya-zoru--vazhliviy-etap-na-shlyahu-povernennya-do-tsivilnogo-zhittya  [in
Ukrainian].

13. Synova Ye. P. (2010). Tyflopedahohika: Teoriia i praktyka [Typhlopedagogy: Theory and Practice]. Kyiv: Instytut korektsiinoi
pedahohiky. URL: https://enpuirb.udu.edu.ua/server/api/core/bitstreams/12db45b4-ef3d-4787-a488-53935cal1421/content [in
Ukrainian]

S. Hulevich. Tactile books as an interdisciplinary tool of pedagogy, art and design in the rehabilitation of people
with visual impairments and military servants who have lost their vision

The article explores the phenomenon of tactile handmade books as an interdisciplinary tool that combines pedagogy, design
and art, and their practical application in teaching people with visual impairments and rehabilitating military personnel who
have lost their sight as a result of gunshot or mine-explosive injuries. A tactile book made of textile and natural materials acts as
a unique channel of sensory, cognitive and emotional cognition, allowing to compensate for vision loss and form the experience
of perceiving the world through touch.

The design approach to designing such books includes the selection of both natural and artificial materials, shape, relief
and composition, focused on the specifics of perception of people with congenital and acquired visual impairments. For people
with congenital visual impairments, the emphasis of classes is on the gradual formation of tactile cognition of the world, ideas
about form, surrounding space, proportions and cause-and-effect relationships. For wounded soldiers, design often relies on
the reproduction of familiar visual images and acquired associations, which contributes to the restoration of cognitive processes
and emotional stability.

The article demonstrates that the synthesis of pedagogy, art and design creates a new paradigm of sensory experience, pro-
motes inclusion, psychological recovery and the development of cognitive skills, confirming the interdisciplinary nature of mod-
ern rehabilitation and inclusive education. For people with congenital blindness, this is a basic means of learning and cultural
cognition. For soldiers who have lost their sight, these books are a tool for rehabilitation, adaptation and restoration of identity.
1t is this difference in experience that determines the differences in perception, understanding and functional purpose of tactile
books. For a deeper understanding of the presented material, it is necessary to analyze the features of sensory and perceptual
perception of tactile books, taking into account touch, residual vision, hearing and acquired skills.

Key words: tactile book, military rehabilitation, inclusion, pedagogy, design, art, sensory perception, art therapy, interdis-
ciplinarity.
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