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ICTOPIA MUCTENTB: OCHOBHI ETAITN PO3BUTKY

Mema 0ocnidycennn — meopemuyno 0OIPYHMYGamu iCIMOPUYHI emany po3eumKy 00pa3omeopuo2o, My3uyHo20 ma 0eKo-
PAMUBHO-YAHCUMKOB020 Mucmeyms. Memoou docnioyncenns: ananimuyHuil, NOPIBHATbHO-ICMOPUYHUL, Y3aeanvherHs. Memooo-
JI02IUHI NiOX00U — KYJIbMYpPOLOSTUHUL, ICIMOPUKO-XPOHONOIUHUL, CUCIEMHO-CIMPYKMYPHUL, AKCIONO2IYHUL, KOMIEMEeHMHICHULL.
Pesynomamu oocnioxcennsn. Ilokaszano eontoyiio xy00dicHix Qopm 6i0 nepeicHUX CUMBOTTUHUX 300PAdICEHb | Me2alimuuHOi apxi-
meKkmypu 00 AGHMUYHOT 2APMOHIT, CepeOHbOBIUHOI CUMBOIKU, PEHECAHCHOT 2yMAaHIiCmuKy, 6apoKosoi excnpecii ma KiacuuHoi Mipu.
Posxkpumo cneyughixy yxpaincokoi mpaduyii (ikononuc i apximexmypa Kuigcvkoi Pyci, ykpaitceke 6apoko, curnmes HapooHO20
MeNocy ma €8PoneticoKoi 2apMoHii' y npoghecitinitl My3uuHill wKoi). ApeyMeHmosaro, wo 8usyeHHs icmopii Mucmeyms y wkoni
cnpuse QopmyeanHio ecmemuyHol KyIbhiypu, eMoyiiiHoi 4yymausocmi, yMiHHA iHmMepnpemyeamu xy0oxcHi 00pasu ma cmaHoso-
6amu MIJICENOXAbHI CMUCTIOBE 36 13KU. Bemanosneno, wjo euguenHs icmopii Mucmeyme y cucmemi 3a2aivHoi cepednvoi oceimu
Ma€e cmamu K NI3HABANLHUM, MAK 11 GUXOBHUM NPOYECOM, CRPAMOBAHUM HA POPMYBAHHA Y 3000Y6a4I8 OCEIMU eCIemUiHOI Kyib-
mypu, eMOYiltHOI uymausocmi ma 30amHocmi 00 MopHo20 camosupadicents. Lle ocobnueo akmyanvho 6 konmexcmi peanizayii
epoicasnoeo cmandapmy cepednvoi ocgimu, Axutl nepedodayac inmezpayito amicny oceimuvoi eanysi « Mucmeymesoy. Y niocymy
8UOINIENO, WO ICMOPIsi MUCMEYMEB € PYHOAMEHMATILHOIO OCHOBOI0 MUCIEYLKOL 0CBIMIL, OCKLIbKU 0036015€ hopmyeamu y 3000y6a-
y4ig He e 3HAHHA NPO XYO0ICHI CULi Ma HANPAMU, a U 21u60Ke YC8I0OMAeHHS OYX08HOT €OHOCMI I0OUHU U Kynbmypu. Y neda-
202IYHOMY GUMIDI Ye CHpUsE peanizayii npuHyunie ymanisayii, Kyivmypoyenmpusmy it pO3GUMKY KpeamusHoi KOMNnemeHmHocni
Mauoymuix noxoninv. Ilodansuwii Haykosi noutyku 0oyinbHo cnpamysamu Ha no2iubieHe GUBYEeHHS MINCOUCYUNTTHAPHUX 36 S3Ki8
icmopii mucmeyme i3 Kylbnypoiozieio, Qinocoicto ma neoazoeikoi mucmeymsa.

Kntouogi cnosa: cepeons ocsima, ocgimus 2anysv « Mucmeymeoy, Jcugonuc, pucynox, 0eKopamueHe MUcmeymeso, Kyavmy-
pa, icmopia Mucmeyme, MUCMEYbKA OCEIMA, XYOOUCHA KYIbmypa.

OcgiTHs rainy3b «MHUCTEUTBOY BiJIrpa€e KIHOUYOBY poilb Y GOPMYBaHHI JyXOBHOIO CBITY OCOOMCTOCTI, pO3BUTKY
i1 KpEaTUBHOCTI, EMOILIIHHOTO {HTENEKTY Ta €CTETUYHOTO CBITOIIA LY. BUBUCHHS iCTOPIT MUCTENTB Mae€ SIK KYJIBTyp-
HO-TII3HAaBaJIbHE, TaK ¥ CBITOINISHO-BUXOBHE 3HAYCHHS, OCKIJIBKH Uepe3 XyAoKHI 00pa3yu mepeaaeThesl MiHHICHUH
1 MOpaNbHUM AOCBiA JIIOACTBA. 3HAHHS IIPO €Talll PO3BUTKY MUCTECITBA CIIPUSIE YCBIOMIICHHIO B3a€EMO3B’ 3Ky MIX
KyJIBTYpPHUMH MIPOLECAMH PI3HUX €M0X 1 CYYaCHUM XYIOKHIM MHUCIICHHSM.

CydacHa ocBiTa moTpeOye iHTerpailii MUCTEIITBO3HABUMX, KyJBTYPOJIOTIYHUX 1 TIENAroriYHUX MiaXoiB. Bin-
MOBiTHO, POPMYBaHHS MHUCTEIHKOI KYJIBTYPH YYHIB IPYHTYETHCS Ha TIIMOOKOMY PO3YMiHHI iCTOPHYHHX CMUCIIB
XyIOXKHBOI TBOPYOCTI — BiJ MEpBiCHUX (OPM CHMBOIIYHOTO 300pasKEHHS IO CKJIAJHUX €CTCTUYHUX CHUCTEM 00U
Binpomxkenns, bapoko, Kinacuiusmy i MonepHizmy. B yMoBax OHOBICHHS 3MICTy CEpeIHBOI OCBITH YKpaiHH
Ba)XJIBUM 3aBIAHHSM CTa€ CHCTEMHE IPEICTAaBICHHS PO3BHTKY MHCTENTBA (00pa30TBOPUOTO, IEKOPATHBHOTO,
MY3UYHOTO) SIK €JUHOT KYJIETYPHOT €BOJTIOIIIT JIFOJICTBA. AHAII3 ICTOPUYHUX €TaIliB PO3BUTKY MUCTEITB Y KOHTEKCTI
CY4YacHHX OCBITHIX CTaHJAPTIB Jia€ 3MOTY peajli3yBaTy MIPHHIIUIIN I'yMaHi3allii, MiXIpeaMeTHOI iHTerpaiii Ta gop-
MyBaHHS KIII040BHX KomrereHTHocTell HoBoi ykpaiHChKOI IIKOIIH.

Otxe, aKTyalbHICTh JOCIIDKEHHS 3yMOBJIEHA MOTPEOOI0: OCMUCIIUTH iCTOPIF0 MHUCTEUTB SIK PKEPETIO PO3BUTKY
XyAOKHBOT KYJIBTypH Ta €CTETUYHOTO MUCIICHHS; PO3KPHTH E€BOIIOIII0 XYA0XKHIX (PopM y 3B’S3Ky 3 KYJABTYPHO-iC-
TOPUYHUMH TPOLIECAMHU; IHTETPYBAaTH PE3yIbTaTH iCTOPHUKO-MUCTEIBKUX AOCHIIIKEHb Y 3MICT IIKIJIbHOT MUCTELBKOT
OCBiTH; c(hopMyBaTH LiTiCHE OaueHHs] MUCTELTBA SIK TyXOBHOI Iam’sITi JTFOACTBA i 3ac00y KyJIBTYpHOI iJeHTH(iKaLIil.

Omisi HaBYABHO-METONMYHUX TIPallb CBIMYUTH MPO CTAOUTbHE PO3IIUPEHHS JHKEpeN U BUKIANAHHS iCTO-
pii mucrents y 3BO ¥ 1mkomi: BiJ KOPOTKHMX KOHCIICKTIB JO TMOBHOIIHHUX TOCIOHHKIB 1 CIOBHHKIB. BumaHHs
JI. Tenmixernko (2019) [19] #t C. Iloboxis (2021) [12] cuctemar3yroTh 0a30Bi IMepioau3anii Ta CTUIIICTUYHI Map-
KepH, CIYT'YIOUM OIOpPOI0 JJIsl IHTErpoBaHWX KypciB «MHCTENTBO» y cepenmHid ocBiti. HapyanbHuid MOCIOHMK
H. boxwuncekoro (2024) [2] akTyaizye cy4acHi METOMYHI aKIISHTH, a TepMiHomorivHi cioBHUKH XK. SHKo (2016) [24],
I". Corcpkoi ta T. lImenboBoi (2016) [18] yHi(iKyrOTh MOHSATTEBWI anapar, MOTPiOHMH I MKIPEIMETHOT B3aEMOJIIT.

VY 6momi 3 06pa30TBOPIOTO 1 AEKOPATHBHO-Y>KUTKOBOTO MUCTEIITBA JOMIHYIOTh IIpalli, 10 MOETHYIOTh 1CTOPH-
KO-MHUCTENTBO3HaBuMi 1 qunaktuanuii acnektu. Koncnextu O. I'yxxeu (2010) [3] Ta KonekTuBHA MOHOTpadis mija
pen. T. [Tanbox (2020) [20] BUCBITIIIOIOTH €TAIM Ta XXaHPOBO-CTUIIBOBI TpaHc(opMallii B JIOTiLi HABYAIBHUX KypCiB.
Crarta P. llImarano (2020) [23] BBOAUTH y JUCKYCIIO Cy4dyacHI BUKJIMKHM — €KOAW3aiH, CTAIMN PO3BHUTOK, 30epe-
JKEHHs CHaJALIMHHU, 1 MPOMOHY€E LIHHICHO-OPIEHTOBAHY PaMKy Ui OHOBJIEHHS IIKUIBHUX Mporpam. JomnoMiXHUM
JDKEpeIIoM s TpadivHUX MPaKTHK € KOHCIEKT 3 ictopii mpudty 0. Kopenrok (2021) [5], mo po3kpuBae eBOIIO-
ito TUIorpadpivHux GopM sSK CKIaTHUKA Bi3yalbHOT KYJIBTYpH.

KynbTypotoriyai CHHTE3W i KypcH 3 iCTOpii CBITOBOT Ta YKPaiHChKOI KyJIbTYpH 3a0e3MeuyroTh ITHPIIHNA KOH-
TEKCT JUIS IHTepIIpeTallii MUCTEITB SIK HOCIiB IiHHOCTeH 1 cmuciiB. [Tinpyunuku B. I'peuenka Ta in. (2005) [6],
konekTuBHA mpans mij pexa. 1. Kpum’skeswua (2002) [7] 1 mocioruk JI. Macon Ta in. (2006) [21] BuOynOBYIOTH
3B’SI3KM MK €TanaMH icTopii, XyI0OXKHIMH CTHJISIMU Ta OCBITHIMHU 3aBJIaHHSIMH, 1110 Bi/INOBia€ KOMIIETEHTHICHOMY
MiAX0My MIKITbHOT MUCTEIKOT OCBITH.
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Huska mpaus 13 My3WYHOI TEJaroriku Ta icTopii My3uku (HopMye Ipyry BEIUKY JUKePEITbHY 6azy. Ornsnosi
i XpeCTOMaTII/IHl BunaHHs (A.IBanumbkuii (2008) [4]; O.Onekcrok (2006) [11]) pikcyroTh BaromicTsb HAPOZHOT Tpa-
i W kaHoHIYHUX opM, Tomi sik mocmimkeHHs JI.IIpomia (2013) [14, c. 81-86] penpe3eHTyIOTh icTopiorpa-
¢iro Mmy3uuHoi negaroriku Ykpainu. Temartmuni ctyzil npo kuiBebky mkomy X VII cr., Hanpsimu XX cT., ecTpagHo-
BOKaJIbHY MY3HKY Ta (peCTUBAIbHUN PYyX, YTOUHIOIOTH KYJIbTYPHO-ICTOPHYHI ACHIEKTH JJIS MIKIIBHUX TeM, PO3IIH-
PIOIOYH CHEKTP aBTCHTHYHMX ayJiONpPUKIAJIB i MPOEKTHUX 3aBAaHs [1; 10; 13; 15].

Oxpema rpyma HayKOBHX Ipalb MEPEOCMHUCIIIOE ICTOPiI0 MUCTELTB Y KOHTEKCTI Cy4YaCHHUX OCBITHIX MiAXOJiB.
Tak, npaui O.Pyaaunekoi (2005) [17] nponoHyOTh paMKy MHCTELBKOI MEIAroriky K YaCTHHU 3arajbHOi IeJaro-
riku; JI.JIsmmenko (2018) [8] anamizye B3a€MOi0 MacoBOI Ta eNiTapHOI KYJIbTypH B My3uuHiit ocsiti; JI. [Ipouis
(2017) [15, c. 73—78] meranizye METOAMKH (HOPMYBaHHS MY3UUYHO-ECTETHYHOTO JTOCBIY YUHIB, pEIICBAaHTHI 1HTE-
rpoBaHOMY Kypcy «MuctentBo». Cepen HEMOAaBHIX MyONiKalild MOMITHOK € TEHACHIS 0 MIKIUCIUTUTIHAD-
HOCTI Ta aKcioJori3allii 3MICTy: IHTepIIpeTallisi MUCTENTBA K MPOCTOPY IIaJIoTy €MOIIIITHOTO Ta pallioHaJIBHOTO
(JI. PakitsaHcbka [16, c. 21-28]), BUCBITIICHHS OCBITHBO-KYJIBTYPOTBOPUMX (DYHKIIIH 0Opa30TBOPYOTO MHUCTEITBA
(YO. Manexuxk [9, c. 148—152]), a Takox yBeICHHS TeM €KOJIOTIYHOT BiIMOBIIaIbHOCTI, IU(POBUX MPAKTHUK 1 KYITb-
TypHOI TaM’sITi y HaBYaJIbHI IporpamMu. Lle nae migcTaBu rOBOPUTH MPO 3MIIIEHHS aKIEHTIB Bi CyTO (aKToIoriy-
HO{ iCTOpIii CTHJIIB 10 KOMIIETEHTHICHO OPi€HTOBAHOI iCTOPil CMHUCIIIB 1 IIIHHOCTEH.

Meta a0CTilzKeHHsI — TEOPETUYHO OOTPYHTYBATH iCTOPUYHI €Talmy PO3BUTKY MHCTEUTB Y KOHTEKCTI CTaHOB-
JIEHHSI CBITOBOI Ta YKpaiHCHKOI XyAOKHBOT KYJIBTYpH, BUSIBUTH 1XHIl OCBITHIM MOTEHIIial 1 BA3HAYUTH MOXKIIHUBOCTI
1HTerpauii icTOpuKO-MHUCTELBKUX 3HAHb y Cy4acHY CUCTEMY 3arajibHoi cepeanboi ocBiTH. LlijisiMu gocigxeHHs
BH3HAYCHO: 1) mpoaHaTi3yBaTH MUCTEITBO K COLIOKYIBTYPHE SIBUIIC Ta BUSIBUTH HOTO €CTETHYHI, KOMYyHIKaTHBHI
Ta BUXOBHI (DYHKIIII; 2) cXapaKTepH3yBaTH OCHOBHI €TaIll €BOJIOLIi 00pa30TBOPYOTO, My3UIHOTO Ta AEKOPATHB-
HO-Y>KUTKOBOTO MUCTEITB BiJI IIEPBICHOCTI IO Cy4acHOCTI; 3) 3’sCyBaTH B3a€EMO3B’ 130K MUCTEIITBA 3 ICTOPHYHUMH,
(hi70CcOPCHKUME Ta MEAATOTIYHUMHE TIPOIIECAaMH KOXKHOT eroxu; 4) po3kpuTH criennpiky GopMyBaHHS XyI0XKHBOT
KYJIBTypH OCOOMCTOCTI B MEXaX OCBITHBOI Taiy3i «MHUCTENTBO»; 5) BU3HAYATH METOJAWYHI OPIEHTHPH BIIPOBa-
JUKCHHS 3HAaHb 3 iCTOPii MUCTEITB y HaBYAJBHUI MPOIEC 3aKIaaiB cepeqHboi OCBITH. JloCiiHKEHHS CIMPAETHCS
Ha Kyﬂbmypwwziquuﬁ nioxio, SIKMi PO3MISLAAE MUCTEITBO K CHCTEMY BiIOOpaKeHHS KYJIBTypPHHX CMUCIIIB, II0
q)opMy}OTb ICTOpHYHY MaM’ATh JIIO/ICTBA; iCMOPUKO-XPOHONOZIMNULL NIOXIO, CTIPIMOBAHHIT Ha BUBYCHHS 3aKOHO-
MIipHOCTEH MOCIiTOBHOTO POSBHTKY XYJOKHIX CTHIIB 1 HaHpHMlB cucmauuo-cmpykmypuuu nioxio, 1o A03BOJIsIE
TPOCTEKUTH BHYTPILIHI 3B’S3KM MK BUJAMH MHCTEUTB; @KCion02iuHuii nioxio, SKii akleHTye Ha BUXOBHOMY
MOTEHI[iaJli MUCTELITBA SIK HOCIA JYXOBHHUX 1 MOpaJIbHUX LIHHOCTEH; KoMnemenmuicHuii nioxio, OpieHTOBaHUI Ha
(hopMyBaHHS B YYHIB HIJTICHOTO XYIOXKHBOTO CBITOINISY Ta 3MATHOCTI 10 €CTETHYHOI peduiekcii. MeToam xocia-
JKEHHS: aHATIITUYHUHN Ta TOPIBHAUILHO-ICTOPHYHHE (JUT BUBYCHHS JKEPEIT 1 BUSBJICHHS CIUTBHUX PUC Ta BiIMIH-
HOCTEW y PO3BUTKY PI3HHX BHJIIB MUCTEIITBA); KyJLTYypOJOTIYHNHN aHami3 (JUlsl BH3HAYCHHS POJIi MHUCTENTBA Y Gop-
MYyBaHHI JyXOBHHX IIIHHOCTEH CYCIIIbCTBA); METOJ y3araabHeHHs (U1l (GOpMYITFOBAaHHS BUCHOBKIB IIIOJIO OCBIT-
HBOI 3HAIYIIOCTI iICTOPUKO-MHUCTEIIBKOI CIIaIINHH).

MpucTenTBo po3mIsLAAEMO SIK CHCTEMY 3HAKOBHUX (DOPM KyIBTYypHOI KOMYHiKaii, y SKMX iCTOPHYHINA JOCBI JIIOJ-
cTBa (piKCyeThCA Ta MEPEAAEThCS Uepe3 XyJOKHI CMHUCIH; IIIHHICHA OPI€HTALliS HA «XYIOXKHI 3HAUCHHS) € CIIOCO-
60M BBOZY OCOOMCTOCTI B IIpeIMETHE OaraTcTBO MUCTELTB. Y MeXKaX KyJIbTypPOJIOTiHHOTO MiX0Ly IpeaAMeT icTopil
MUCTEITB — 1€ CMUCIIH, BTUJICHI Y pe3ylIbTaTax XyJOKHBOI JisUTBHOCTI, O IIOCTAIOTh Y KOHKPETHOMY ICTOPUKO-Ya-
COBOMY KOHTEKCT1 Ta PENpe3eHTYIOTh COLIOKYJIBTYPHHH TOCBiA CHiIIBHOTH. I MIKIABHOT OCBITH TaKHM IMiJIXix
03Hauae poOOTy HE JIHIIE 3 ICTOPUIHUMHE (PaKTaMH H CTHIISIMH, a 3 HIHHICHUMH MOJISIMU e1ioX (Mi¢), CaKpalbHICTB,
PpaLioHaNbHICTb, IHANBILYyaTi3M TOIIO), 10 (POPMYIOTh €CTeTUYHHH CBITONIAA YuHIB [2; 19].

[epmi popMu XymokKHBOT TiSTIBHOCTI BUHHUKIIN Y MAJICOJITI, KOJIU JIFOMUHA NIparHysia 3adikcyBaTy BIACHHHA J0C-
BiJl 1 cBiTOOAUeHHS yepe3 cuMBoiu. [1edepHi 300paskeHHs TBapuH B AnbraMipi, Jlacko i KacTinbiio, BATOTOBICHHS
(birypok i3 KaMeHIO Ta KICTKH CBiJJ4aTh IPO 3apOIKCHHS YSABJICHb MPO Kpacy, pUTM 1 rapmoHito. [lepBicHa apXi-
TEKTypa Ta CKYJIBITypa BimoOpaskayiy KyJIbT MPEAKiB i MparHeHHS 10 BHOPAAKYBAHHS IPOCTOPY, IO CTAIO0 OCHO-
BOIO XY[O)KHBOTO MHCJCHHS. MeramituuHi cropyan noou Oponsu (CroyuxeHk, KapHak) € He THUIIe TEXHIYHNM,
a ¥ eCTETHYHUM JOCSTHEHHSM, aJI’Ke BOHH BiOOPaXKat0Th YSIBICHHS TIOAUHY PO KOCcMiYHUN Topsiaok [3; 19].

B anTHuHIN KyneTypi (hOpMy€eThCs 1ean rapMoHii Ta IPONOPLIHHOCTI, KU CTaB OCHOBOIO MOJAJIBIIOTO PO3-
BUTKY €BPOIEHCHKOr0 MHUCTENTBa. J[aBHBOIpEIbKA apXiTEKTypa, CKYABNTYpa W TeaTp BTUIIOBAIHU iICI0 «KaJIOKa-
rartii» — €IHOCTI Kpacu (i3udHOi i ayxXoBHOI. Y JlaBHpOMY PHuMi HaOyBaroTh MOIMIMPEHHs peanxicTH4YHi (opMu
— MOPTpET, Mo3aika, (hpecka. CepeqHbOBITUSI HATOMICTh IIEPEHOCHTH LIEHTP YBAard 3 MarepialbHOTO HA TyXOBHE:
Yy TOTUYIHUX COOOPax, IKOHOIHUCI, KHIKKOBHX MiHIaTIOpaX BifOOpaka€ThCs MParHeHHs O OCSTHEHHS O0XKeCTBEH-
HOTO cBiTia. 151 yKpaiHCHKOTO MUCTEUTBA I[LOTO Yacy XapaKTepHe CTAHOBJICHHS IKOHOIIHCY Ta apXiTeKTypu Kuis-
ChKOI Pyci, y SIKHX CHHTE30BaHO Bi3aHTIMCHKY TPAJIUIIIIO i MiCIIEBY XyIOXKHIO YyTTEBICTH [2; 6].

Enoxa BimpomkeHHs: 3HAMEHY€ MTOBEPHEHHS JI0 1/1ealliB aHTHYHOCTI Ta 3BEJIMYCHHS JFOIUHH SIK TBOPILL. TBOP-
gicts Jleonapno na Binui, Padaens, Mikenanmxeno 3acBiqdye rapMOHii0 HayKH, IPUPOAN W MucTenTBa. B Ykpaini
PCeHECaHCHI TeHCHII] MO3HAYMIKCS Ha apXiTekTypi JIbBoBa, Kam’stH1g-Ilominecpkoro, Ha TpaBiopi Ta pyKONUCHIN
MiHiaTIopi.

Bapoxo XVII-XVIII cT. cTano nepiogoM AMHAMIYHOTO MOEJHAHHS JYXOBHOTO 1 3éMHOT0. YKpaiHCbKe 0apoko
(tBopuicts 1. 3apymnoro, /I. JleBuipkoro, B. BopoBHKOBCHKOTO) BiJ3Hauanocs AEKOPATUBHICTIO, €MOILIMHOIO
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EKCTIPECIEI0 ¥ BUCOKUM JYXOBHHM 3MicToM. [ 100a BTUTIOE «ipaMy JFOIICHKOTO CEpPIsh», IO MparHe rapMoHii Mik
Biporo Ta pozymoM. Knacummsm XVII—XIX cT. 3aKpiluB NPHHLIKIHN SCHOCTI, JIOTTYHOCTI Ta MPOIOPIIHHOCTI, AKi
CTaJId OCHOBOIO aKaJIeMiYHOi CUCTEeMH MHCTEIBKOI OCBiTH [2].

JlexopaTUBHE MHCTEHTBO 3aBXIH BiIOMBANO IPArHEHHS JIIOAMHHU IO TapMOHIii 31 CBiTOM mpupoad. Tpumins-
CBKHM OpHAMEHT, HAPOAHA BUIIMBKA, Pi3bOJICHHS Ta MUCAHKAPCTBO 30€periii apXECTUITHI CUMBOJIH COHIIS, POJIO-
YOCTi, HUKIIYHOCTI XKUTTA. L[i MOTHBH MaloTh SIK €CTETUYHE, TaK i BUXOBHE 3HAYEHHsI, aJDKe BYaTh OaYUTH Kpacy
B mpoctux (opmax i mpupoaHux Mmarepianax. CyyacHi TEHAEHLIi AEKOPAaTMBHOTO MHCTENTBa TICHO MOB’sA3aHi
3 1IesIMH €KOJIM3aiiHy, CTAJIOT0 PO3BUTKY Ta 30€pexeHHs KyIbTYpHOI criaamuuu [20; 23].

My3udHE MECTENTBO PO3BHBAIOCS MApANCNFHO 3 00pa3oTBOPYNM, (OPMYIOUH BIACHY CHCTEMY CCTETHUHHX
HmiHHOCTeH. B yKkpalHChKill KyJIBTYypi HapoHa MiCHS — OCHOBA JYXOBHOI CIIa/IIIMHKA HAPO.Y, Y Hil 3aK0ZI0BaHi icTO-
pHUYHA ITaM’SITh 1 MOPAJTbHI OPIEHTHPH. XPUCTHIHCHKA 1002 3a109aTKyBajia HOBHH TUIACT MY3HUYHOT TPAIHIIii — 3Ha-
MeHHHH cmiB, sikuil y XVII ct. mepepic y mapTecHuid 6araTorojiocuii CTvIIb, po3BHHEHUH y KueBo-MoTHIISIHCEKIH
akazaemii. Llei cTHIIL cTaB 0CHOBOIO TPOQECIHOT My3HYHOT OCBITH B YKpaiHi. Y MOJAIBIIOMY PO3BHTKOBI My3UKH
([. boprasaCchKHiA, M. Jlucenko, M. JleonToBHY) BinOyBCsI CHHTE3 HAPOAHOTO MEJIOCY i €BPONEHCHKOI rapMOHil
[11; 15; 22].

BuBueHHs icTOpii MUCTENTB y 3aKiIaJax 3arajabHOi CepeaHbOl OCBITH CHpUsE peasi3allii KIIOUOBUX NPHHIIUIIIB
Hogoi ykpaiHCbKoi KO — IHTETPOBAHOCTI, KYJBTYPOLIEHTPU3MY Ta PO3BUTKY KPUTUYHOTO MHUCTeHH. [loeTHaHHS
3HaHb 3 00Pa30TBOPUOTO, IEKOPATUBHOTO i My3UYHOTO MUCTELITB IOIOMAarae yuHsaM (opMyBaTH €CTETUYHHIA CMaK,
YMIHHA 1HTEpIpeTyBaTH Xy}:[o>1<Hi1‘/'1 06pa3 1 0auUTH 3B’ SI3KH MIXK MUHYJIIM i cyqaCHiCT}o [21]. Came yepe3 mucre-
LTBO Blz[6yBaeTLc51 ryMaHi3aIlis OCBITH, cpopMyBaHHﬂ ,I[yXOBHOCTl MaTpioTH3My H HAI[lOHAIBHOI 1IEHTUYHOCTI.

VY cucremi 3araipHOI CepenTHbOI OCBITH CTYNiIOBAaHHS iCTOPii MUCTEITB Ma€ CTaTH sIK Mi3HABAJIBLHHUM, TaK i BH-
XOBHHM TIPOIIECOM, CTIPSIMOBAaHUM Ha (popMyBaHHS y 3100yBadiB OCBITH €CTETHYHOI KyIBTYPH, €MOLIHHOI Ty TIIH-
BOCTI Ta 3J]aTHOCTI JI0O TBOPUYOTO caMOBHpakeHHs. Lle 0coOnMMBoO akTyanbHO B KOHTEKCTI pearisaiii JlepkaBHOTO
CTaHIAPTy CePEHbOI OCBITH, SIKWH TIependavyae iHTErpaiito 3MiCTy OCBITHBOT rany3i «Muctenrsoy.

OTXe, iCTOpiS MUCTEITB CTAHOBUTH q)yHnaMeHTaany OCHOBY MHUCTEIIBKOI OCBITH, OCKUIBKH JIO3BOJISIE (bopMy—
BaTH y 3I[06yBa‘IlB HE JIMIIE 3HaHHS PO xy;[oxcm CTHIII Ta HAMPAAMH, a i OoKe yCBl}Z[OM.HeHHH JlyXOBHO{ €THOCTI
JIIONWHY i KyJABTYpH. Y MeJarorivHoMy BUMIpi 1€ CIIpUs€e peani3allii IPUHILHKIIIB TyMaHi3allii, KylTbTypOLUEHTPU3MY
i pO3BUTKY KpEaTHUBHOI KOMIIETEHTHOCTI MaifOyTHIX MOKOJIiHb.

BucHoBkH. AHai3 icTOpii pO3BUTKY MUCTELITB 3aCBIAUYE, 10 XYI0XKHS TBOPUICTH € HE JInIIe (POPMOIO CAMOBH-
paXeHHs, a i 3acO00M Mi3HAHHS CBITY, CIIOCOOOM 30epEKEHHS KOJIEKTHBHOT IaM’sITi oacTBa. KoxeH icropruaHuii
Mepiof] — BiJI MEPBICHUX HACKETBHUX 300paXKEeHb J0 CydacHUX (JOPM CHHTETHYHOTO MHUCTEITBA — BiJoOpakae cre-
nU(IYHY CHCTEMY JYXOBHUX 1 IIIHHICHUX OPIEHTHPIB CBOTO Yacy. EBOIIONIS MUCTENTB IPYHTYETHCS Ha Oe3rnepepB-
HOCTI KyJBTYpHOTO JIOCBiAY, /e aHTUYHHUH 1J1ean rapMoHii, cepelHbOBIYHA CHMBOJIIKA, peHECAHCHA TyMaHICTHKA,
0apoKoBa eKcIIpecist Ta KITacHyHa Mipa CTaHOBISATH B3a€EMOIIOB’I3aHy CHCTEMY PO3BHTKY €CTETHYHOTO MHUCIICHHSI.
MucTenTsBo mocrae He K HaOlp CTHIIIB YM HANPSMIB, a SK [UTICHUH ()eHOMEH JAyXOBHOI JisITbHOCTI JIFOJMHU.

OcobnmuBe Miclie y CBITOBIM KyNBTypi 3aiiMae ykpailHCbKe MHUCTEITBO, IO ITOE€THAIO €BPOINEHCHKI TpajuIii
3 HalliOHAJBbHOIO MEHTaNbHICTIO. Bin ikoHommcy KwuiBchkoi Pyci mo ykpaincekoro 6apoko, Big HapomHOi HicHi
JI0 podeciiHOi My3HYHOI KON — PO3BUTOK MHUCTENTBA B YKpaiHi 3aCBiAUye TiICHUI 3B’SI30K XyAOXKHBOI (hopMU
3 IYXOBHICTIO, BIpOIO Ta 1I€HTUYHICTIO HAPOY.

Momganpiri HAYKOBi MONIYKH JIOIUTBHO CIIPSIMYBaTH Ha MOTIHOICHE BUBYCHHS MDKIUCIUILUTIHAPHUX 3B’ SI3KiB
ICTOpIT MECTEUTB 13 KYJBTYPOJIOTi€l0, Pitocodicro Ta MeIarorikoro MUCTEITBA.
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O. Piddubna, T. Shostachuk, A. Maksymchuk, R. Soroka, A. Sylaieva. History of arts: main stages of development

The purpose of the study is to theoretically substantiate the historical stages of development of fine, musical, and deco-
rative-applied arts. Research methods: analytical, comparative-historical, and generalization. Methodological approaches:
culturological, historical-chronological, system-structural, axiological, and competence-based. Research results. The evolution
of artistic forms is demonstrated — from primitive symbolic images and megalithic architecture to classical harmony, medi-
eval symbolism, Renaissance humanism, Baroque expressiveness, and the proportion and clarity of Classicism. The specific
features of the Ukrainian artistic tradition are revealed. It is argued that studying the history of arts at school contributes to
the formation of aesthetic culture, emotional sensitivity, the ability to interpret artistic images, and to establish meaningful
inter-epochal connections. It is established that teaching the history of arts within general secondary education should become
both a cognitive and educational process aimed at developing students’ aesthetic culture, emotional awareness, and creative
self-expression. This is particularly relevant in the context of implementing the State Standard of Secondary Education, which
provides for the integration of the content of the educational field “Art”. As a result, it is emphasized that the history of arts is
a fundamental basis of art education, as it allows students to acquire not only knowledge of artistic styles and movements but
also a deep understanding of the spiritual unity of humankind and culture. In the pedagogical dimension, this contributes to
the implementation of the principles of humanization, culture-centered learning, and the development of creative competence
in future generations. Further research should focus on the in-depth study of interdisciplinary connections between the history
of arts, culturology, philosophy, and art pedagogy.

Key words: secondary education; educational field “Art”; painting;, drawing, decorative art; culture; history of arts;
art education; artistic culture.
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